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Nantucket becomes battleground
for equal education in year 1841

By William Larsha, Sr.,*
Political Columnist

The Mid-South Tribune
and the 

Black Information Highway

The year was 1841. The place
was Nantucket, Massachusetts,
an island town some 60 miles
from Boston. The  issue  was
school  segregation which start-
ed in 1840, or in others words,
denial of African  Americans

free  access  to  public   educa-
tional  opportunities.  
Nantucket,  a  town  of  some

300  Blacks  and   7000  Whites
by  1829,  was  the  center  of
the  world’s  whaling  industry,
and  was  one  of  America’s
wealthiest  communities.  It was
also a stronghold of Quakers, the
Society of Friends.  
However,    Blacks,    who were

not   welcomed   with   open
arms   by the Whites majority,

lived in   a   separate   section   of
Nantucket called Newtown.
Blacks owned   their   own
businesses, shops, boarding
houses,    and   stores.   They
built   a   Meeting   Hall   in
Newtown   which   was    used
as   a   church;    and  a  school
which  taught  from  grade  lev-
els  one  through  nine.
The big  event  in  1841  was  a

town  hall  meeting  called  by
supporters  of the  abolitionist

movement. The meeting was to
show opposition to public
school segregation.  A 17 year
old Black, Eunice Ross, had
been barred from attending
Nantucket’s   public High
School.  
The  meeting  hall, the  historic

Athenaeum  Library, was
packed and attended  by  Blacks,
Whites  and  Native  Americans.
The  featured  speaker  was
leader  of  the  Abolition  of

Slavery  movement,  William
Lloyd  Garrison.   
At    that    meeting,    Garrison
delivered     his    usual  fire
power    anti-slavery    speech;
attacking    church    and   school
segregation,  and   equating
the    intent    of    the     leader-
ship    in   Nantucket    toward
Blacks   with   that   of   the
intent of  slave  masters  in  the
south.

Please see page 6

OWN honors those who
mattered: Living legends

Selma
and LBJ
spinners

On December 6, 2014, OWN: Oprah Winfrey Network presented “Celebrating Selma & The Legends Who Paved The Way”. This event was more
than a television special. It was a historical event and should be placed in the annals of Black and American history to be preserved and viewed by
future generations. (Editor’s note: See additional photos and features in this 20th Annual Black History Month special edition of The Mid-South Tribune
and the Black Information Highway.) Gathering these historical figures at one sitting is  less likely to be replicated. It must be remembered that this
event also ‘celebrated’ “Selma,” the movie and “Selma,” the historical march which forced the passage of the 1965 Voting Rights bill.  This ‘meeting
grounds’ was at the Bacara Resort & Spa in Santa Barbara, California. Among the participants at this unprecedented celebration were: (Seated L-R)
Ambassador Andrew Young, Diane Nash, Juanita Jones Abernathy, Joseph Lowery, Myrlie Evers-Williams, Marian Wright Edelman, and Rev. C.T.
Vivian. (Standing L-R) Congressman John Lewis, Julian Bond, Sidney Poitier, David Oyelowo, Oprah Winfrey, Ava DuVernay, Quincy Jones, Dick
Gregory, and Berry Gordy. (Photo: Courtesy of Harpo Studios, Inc.)

By James McGrath Morris
Special to 

The Mid-South Tribune 
and the 

Black Information Highway

The movie “Selma” has
reawakened interest in the strug-
gle for civil rights among
younger generations of
Americans particularly in the
role of the less well-known foot
soldiers of the movement. One
of the more remarkable figures
of that era that has almost disap-
peared from the pages of history
is journalist Ethel Payne. Her
life is certainly worth remem-
bering today, especially in light
of the news media’s recent role
in reporting on the death of
African Americans at the hands
of the police.

Ms. Ethel Payne

Please see  page 11

Celebrating our 20th Anniversary of Black History 

By Arelya J. Mitchell,
Publisher/Editor-in-Chief
The Mid-South Tribune 

and the 
Black Information Highway

In the last century, an elderly
African American gentleman,
who was also an activist, politi-
cal advisor, businessman, and
historian, said to me that if
Black people did not record and
pay attention to their history that
it wouldn’t take long before Dr.
Martin Luther King, Jr. would
be portrayed in movies as a
white man leading Black people

Editorial
out of Jim Crow bondage. His
prediction came pretty close
with the controversy surround-
ing the movie “Selma” with LBJ
spinners asserting that the Selma
march was President Lyndon
Baines Johnson’s idea. They
have spun their web to the point
of having mainstream media
believe that had it not been for
Johnson the Selma march never
would have taken place.
Because the movie was so heav-
ily criticized by LBJ agitators,
the Academy Awards snatched
up their spin to justify not giving
the film its due respect and rea-
son to go back to a lily white
field of nominees in every major
category, saving one black spot
for “Selma” in the Best Picture
category.

James McGrath
Morris profiles
Ethel Payne in 

new book
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The Film Society of Lincoln Center
Presents ‘Tell It Like It Is’: Black
Independents in New York, 1968-1986 

PROJECT: HBCU
Email us your memories, letters, photos of your HBCU days -- past and present for “Project: HBCU” on the Black Information Highway and 

The Mid-South Tribune
MSTnews@prodigy.net or BlackInfoHwy@prodigy.net

Travel on www.blackinformationhighway.com 
Welcome, Traveler!

NEW YORK, NY – The Film
Society of Lincoln Center will
present Tell It Like It Is: Black
Independents in New York,
1968–1986, a series of key
films, starting with William
Greaves’s seminal
Symbiopsychotaxiplasm: Take
One and culminating with Spike
Lee’s first feature, the independ-
ently produced She’s Gotta
Have It which launched a new
era of studio filmmaking by
black directors. This program
includes major works by some
of the great filmmakers of this
(or any) era in cinema. During
this time, activist New
York–based black independent
filmmakers created an exciting
body of work despite lack of
support and frequent suppres-
sion of minority film produc-
tion. Programmed by Michelle
Materre and Film Society of
Lincoln Center Programmer at
Large Jake Perlin, co-presented
by Creatively Speaking. Tickets
will go on sale Thursday,
January 15, 2015.

Dennis Lim, the Film Society of
Lincoln Center’s Director of
Programming said, “This is a
landmark program that sheds
overdue light on an incredibly
rich, varied, and undertold chap-
ter of American film history.
There are many groundbreaking
works here by many singular
figures, and we’re proud to pres-
ent this essential series here at
the Film Society.”  

In early 1968, William Greaves
began shooting in Central Park,
and the resulting film,
Symbiopsychotaxiplasm: Take
One, came to be considered one
of the major works of American
independent cinema. Later that
year, following a staff strike,
WNET’s newly created pro-
gram, Black Journal (with
Greaves as Executive Producer)
was established “under black
editorial control” and as home
base for a new generation of
filmmakers redefining docu-
mentary. (1968 also marked the
production of the first
Hollywood studio film directed
by an African American, Gordon
Park’s The Learning Tree.)
Shortly thereafter, actor/play-
wright/screenwriter/novelist Bill
Gunn directed the studio-backed
Stop, which remains unreleased
by Warner Bros. to this day.
Gunn, rejected by the industry
that had courted him, then
directed the independent classic
Ganja and Hess (which has been
remade by Spike Lee as Da
Sweet Blood of Jesus and will
open in February), ushering in a
new type of horror film, which
Ishmael Reed called “what
might be the country’s most
intellectual and sophisticated
horror film.”

Women filmmakers play a
prominent role throughout the
series, starting with the exclu-
sive one-week theatrical pre-
miere of Losing Ground, direct-
ed by the late Kathleen Collins,
one of the first feature films
written and directed by a black
woman. Collins’s first film, The
Cruz Brothers and Miss Malloy,
also never released theatrically,
will screen in newly remastered
version created by the filmmak-
er’s daughter, Nina, along with a
video interview with the film-
maker. Nina Collins will be on
hand to present her mother’s
films on opening night,
February 6, along with co-pro-
ducer/cinematographer Ronald
Gray and Losing Ground star
Seret Scott.

February 11, Madeline
Anderson will present her films,
including the classic I Am
Somebody, her first documen-
tary, as well as work from Black
Journal. On February 13 film-
makers Christine Choy, Susan
Robeson, and Camille Billops
will discuss their work screened
in the Women’s Work Program,
a selection of films bringing to
light the remarkable contribu-
tions of female storytellers and
their image-making prowess.
Trailblazer Jessie Maple, will be
in attendance on February 16 to
present her films Will and Twice
As Nice.

The following lent their support
and expertise, the programmers
gratefully thank Pearl Bowser,
Louise Greaves, Jane Fuentes,
Marsha Schwam, Elena Rossi-
Snook, Amy Heller, Dennis
Doros and Ishmael Reed, and
the filmmakers Jessie Maple,
Charles Hobson, Madeline
Anderson, Pat Hartley, Kent
Garrett, Woodie King Jr., and Al
Santana.

Thank you to Elena Rossi-
Snook & Johnny Gore (New
York Public Library for the
Performing Arts), Nina Collins,
Ronald Gray, Chiz Schultz,
Anne Morra & Mary Keene
(MoMA), Lisa Collins, Mark
Schwartzburt, Amy Heller &
Dennis Doros (Milestone
Films), Shola Lynch
(Schomburg Center for
Research in Black Culture),
Kate Manion, Devorah Heitner,
Brian Graney (The Black Film
Center/Archive, Indiana
University), Seret Scott, Nellie
Killian, Marilyn Nance, Judy
Bourne, Livia Bloom (Icarus
Films), Roselly A. Torres Rojas
(Third World Newsreel),
Kazembe Balagun (Rosa
Luxemburg Shiftung NYC),
Chris Hill, Rebecca Cleman,
Kristen Fitzpatrick (Women
Make Movies), Jane Gutteridge
(National Film Board of
Canada), Liz Coffey & Haden
Guest (Harvard Film Archive).

For sale at the Film Society,
beginning February 6, in con-
junction with this series: Bill
Gunn’s Rhinestone
Sharecropping (a novel) and
Black Picture Show (a play),
published by I Reed Press, and
How to Become a Union
Camerawoman by Jessie Maple,
published by LJ Film
Productions.

FILMS, DESCRIPTIONS &
SCHEDULE

Screenings will take place at the
Walter Reade Theater (165 West
65th Street)and the Elinor Bunin
Munroe Film Center (144 West
65th Street)

Black Journal Program
USA, 1968, digital projection,
approx. 70m
The first nationally broadcast
black newsmagazine, produced
by William Greaves and hosted
by Wali Saddiq and Greaves,
was home to a who’s who of
producers, directors, editors and
cinematographers—Madeline
Anderson, Kent Garrett, St.
Clair Bourne, Charles Hobson,
to name only a few—working in
a diversity of styles: interviews,
skits, commentary, investigative
reporting, all with a degree of
creativity and experimentation
still unrivaled for TV.
*Wednesday, February 11,
6:00pm (Q&A with Charles
Hobson, Louise Greaves, Kent
Garrett, and Madeline

Anderson)
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street

The Cruz Brothers and Miss
Malloy

Kathleen Collins, USA, 1980,
DCP, 50m

Kathleen Collins’s first film is
an adaptation of a series of short
stories by Henry H. Roth about
three young Puerto Rican men
whose lives are watched over by
their father’s ghost. New York’s
Rockland County serves as the
setting for the magic that the
urban-born trio encounters when
they meet Miss Malloy, an elder-
ly widow who owns a house in
need of some tender loving care.
Never released theatrically, air-
ing only once on cable TV, and
then disappearing from view, the
film has been rescued and re-
mastered by the filmmaker’s
daughter, Nina and Milestone
Films. Screening with a video
interview with Kathleen Collins.
A Milestone Films Release.
Friday, February 6, 6:30pm
(Introduction by Nina Collins
and Ronald K. Gray)
*Wednesday, February 11,
3:00pm
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street

A Dream is What You Wake
Up From

Larry Bullard & Carolyn
Johnson, USA, 1978,

16mm, 50m
Three black families, observed
in their daily lives, their
thoughts, values, and aspirations
expressed on the soundtrack,
and their different approaches to
the struggle for survival in con-
temporary society and their
methods of coping with the con-
tradictory stresses placed on the
individual in the family environ-
ment.

Screening with:
Black Faces

Young Filmmakers
Foundation, USA, 1970,

16mm, 1m
A montage of faces from the
Harlem community. Black Faces
is courtesy of the Reserve Film
and Video Collection of The
New York Public Library for the
Performing Arts, preserved with
funding from the Carnegie
Corporation of New York.
*Thursday, February 19, 5:30pm
(Q&A with JT Takagi of Third
World Newsreel and Elena
Rossi-Snook of New York
Public Library for the
Performing Arts)
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street
An Evening with Jessie Maple
A trailblazer and pioneer, Jessie
Maple was the first African-
American woman to gain entry
in New York’s camera operators

union, taking the case to court to
fight discrimination after she
was a member, and writing an
invaluable book about her life
and experience, How to Become
a Union Camerawoman. After
directing the film Will, and in
need of a venue to premiere it,
she and her husband Leroy
Patton (also a cinematographer)
built and founded the independ-
ent cinema 20 West in Harlem.

Will
Jessie Maple, USA, 1981,

16mm, 70m
“I wanted to show the neighbor-
hood—that everything was
there, right in the neighbor-
hood,” so says Jessie Maple in
describing her feature debut.
This is the story of Will, a bas-
ketball coach fighting demons, a
full picture of dealing with mod-
ern urban life—uptown—is
revealed. “No matter how low
you are you can come back up.
That’s what Will is. People can’t
count themselves out that
quick.” Preserved by New York
Women in Film and Television’s
Women’s Film Preservation
Fund. Print courtesy of Black
Film Center/Archive at Indiana
University.
*Monday, February 16, 6:30pm
(Q&A with Jessie Maple)
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street

Twice as Nice
Jessie Maple, USA, 1989, 70m
Maple’s second narrative feature
uses an intimate story—the rela-
tionship of twin college basket-
ball players—to examine the
nature of sisterhood, competi-
tion, and friendship. As with her
documentary work, Maple looks
at everyday events and ponders
the visible but especially the
invisible.
*Monday, February 16, 8:45pm
(Introduction by Jessie Maple)
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street

Ganja and Hess
Bill Gunn, USA, 1973, 35mm,

113m
Screened at Cannes in 1973
before being recut against the
filmmaker's wishes for its U.S.
release, Ganja and Hess was first
made available years later in its
intended version by independent
distributor Pearl Bowser, and,
now restored, is considered a
classic. Conceived as a vampire
tale, Gunn’s film is a formally
radical and deeply philosophical
inquiry into passion and history.
“A film that was ahead of its
time in 1973, and quite frankly,
is still very much so today…
maybe the rest of world will
eventually catch up.” – Tambay
A. Obenson. With Marlene
Clarke, Duane Jones, and music
by Sam Waymon. Preserved by
the Museum of Modern Art with
support from the Film
Foundation.
Saturday, February 7, 5:00pm
(Post-screening discussion with
film scholar Pearl Bowser and
Sam Waymon)
Sunday, February 8, 8:00pm

I Heard It Through the
Grapevine

Dick Fontaine & Pat Hartley,
USA,1982, 16mm, 95m
James Baldwin retraces his time
in the South during the Civil
Rights Movement, reflecting
with his trademark brilliance
and insight on the passage of 20
years. From Selma and
Birmingham, to the battleground
beaches of St. Augustine,
Florida, with Chinua Achebe,

and back north for a visit to
Newark with Amiri Baraka.
*Thursday, February 12, 4:00 &
9:00pm (Q&A with Pat Hartley
and Rich Blint at the 4:00pm
show)
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street

I Remember Harlem
William Miles, USA, 1981,

16mm, 240m
“What really made Harlem
‘Harlem’” is what renowned
visual historian William Miles,
set out to explore when he pro-
duced and directed this epic
work. Harlem has since become
an intersection of cultures, class-
es, and colors that still maintains
a distinctive sense of identity,
which Miles lovingly illustrates
with his personal connection and
commitment to this epicenter of
African-American cultural life.
We lost this great voice in May
2013 when Miles passed away at
the age of 82. Courtesy of the
Reserve Film and Video
Collection of The New York
Public Library for the
Performing Arts, preserved with
funding from the Carnegie
Corporation of New York.
*Saturday, February 14, 4:00pm
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street

In Motion: Amiri Baraka and
The New-Ark
Amiri Baraka

St. Clair Bourne, USA, 1983,
digital projection, 60m
This video portrait, filmed in the
days leading up to Amiri
Baraka’s appeal of his punitive
90-day sentence for resisting
arrest following an argument in
his car outside the 8th Street
Playhouse movie theater, docu-
ments Baraka at his radio show,
at home with his wife and chil-
dren, and performing at read-
ings. It is a delicate vision of a
revolutionary who has grown
quieter—though never at rest,
and as sage as ever.
Screening with a performance
by Leroi Jones’s Young Spirit
House Movers, broadcast on
Inside Bedford-Stuyvesant
(USA, 1968, digital projection,
10m).

Screening with:
The New-Ark

Amiri Baraka, USA, 1968,
digital projection, 25m

Produced by Harlem Audio-
Visual and part of the collection
of cameraman and producer
James E. Hinton at the Harvard
Film Archive, this film, previ-
ously believed to be lost, depicts
the activism, educational pro-
grams, and art taking place at the
Spirit House community center
in Newark, NJ. Digital preserva-
tion by Anthology Film
Archives. From the James
Hinton Collection at the Harvard
Film Archives.
*Tuesday, February 17, 9:00pm 
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street

Inside Bedford-Stuyvesant
Program

USA, 1968-1971, digital projec-
tion, approx. 70m
Produced by Charles Hobson
and aired on WNEW (better
known as Channel 5), this week-
ly show was originally con-
ceived by Robert F. Kennedy’s
organization and community
boosters to counter images of
black neighborhoods as present-
ed in the mainstream news. It is
considered the first African
American–produced television

series in the USA. Hosted by
Roxie Roker and Jim Lowry, the
program reflected the home of
400,000 people as it transitioned
into a new era, featuring open
and unscripted dialogues with
residents, guest celebrities, and,
most notably, a powerful public
forum with Harry Belafonte.
This program will feature a
selection of episodes, presented
by Charles Hobson.
Sunday, February 8, 3:00pm
(Q&A with Charles Hobson)

Joe’s Bed-Stuy Barbershop:
We Cut Heads

Spike Lee, USA, 1983, 16mm,
60m

Spike Lee’s NYU Masters pro-
gram thesis (and the first student
feature film ever selected for
New Directors/New Films) is a
precocious work from a major
artist, irrefutable evidence that
its maker would go on to
become one of the greats.

Screening with:
A Place in Time

Charles Lane, USA, 1977,
16mm, 34m

Courtesy of the Reserve Film
and Video Collection of The
New York Public Library for the
Performing Arts, preserved with
funding from the National Film
Preservation Foundation.
*Thursday, February 19, 7:15pm
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street

Kent Garrett Program
Two docs made for Black
Journal, examining the perennial
outsider status accorded to those
ostensibly on the inside. In
Central Harlem, at the height of
the Black Power movement, a
policeman discusses his role in
and out of the uniform, contrast-
ed with the experiences of a col-
league in the LAPD. For
African-American soldiers in
Vietnam, the contradiction of
being expected to defend liber-
ties not granted at home is evi-
dent. Courtesy of the Reserve
Film and Video Collection of the
New York Public Library for the
Performing Arts.

The Black GI
Kent Garrett, USA, 1971,

16mm, 54m

The Black Cop
Kent Garrett, USA, 1969,

16mm, 15m
*Friday, February 13, 8:30pm
(Q&A with Kent Garrett and
Kazembe Balagun)
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street

The Long Night
Woodie King, Jr., USA, 1976,
35mm, 85m
One night in the life of a young
boy on the street, encountering
the denizens of mid-1970s
Harlem, while commenting on
Vietnam, marital discord, pater-
nal relationships, substance
abuse, schooling, and unem-
ployment—in short, the life of
an American family.
*Thursday, February 12, 6:30pm
(Q&A with Woodie King, Jr.)
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street

Losing Ground
Kathleen Collins, USA, 1982,

DCP, 86m
Finally receiving a long-overdue
theatrical run, Losing Ground,

For full historic descrip-
tions and schedules in
PDF for “The Film
Society of Lincoln Center
Presents: Tell It Like It Is:
Black Independents in
New York, 1968-1986,”
travel on the Black
History, 2015 Black
History, and Movie lanes
on The Mid-South Tribune
and the Black Information
Highway at www.blackin-
formationhighway.com.  

Welcome, Travelers!

Please see page 3
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The Film Society of Lincoln Center Presents ‘Tell
It Like It Is’: Black Independents.. from page 2
one of the first feature films
written and directed by a black
woman, is a groundbreaking
romance exploring women’s
sexuality, modern marriage, and
the life of artists and scholars.
But most of all, it is a great film,
one that firmly belongs in the
canon of American independent
cinema in the 1980s. Sara (Seret
Scott) is a philosophy professor
and her husband Victor (Bill
Gunn) is a painter. With their
personal and professional lives
at a crossroads, they leave the
city for the country, experienc-
ing a reawakening, both together
and separately. Also featuring
Duane Jones (Night of the
Living Dead), the film is honest,
funny, and wise. Losing Ground
is a testament to the remarkable
playwright, professor, and film-
maker Kathleen Collins, and a
reminder of the immense talent
that was lost when she passed
away in 1988 at age 46. A
Milestone Films release.
Friday, February 6, 1:00pm,
2:45pm, 4:30pm & 8:30pm
(Q&A with Nina Collins,
Ronald K. Gray, and Seret Scott
at 8:30pm show)
Saturday, February 7, 3:15pm
Sunday, February 8, 1:00pm
*Monday, February 9, 1:00pm 
*Tuesday, February 10, 3:30pm
*Wednesday, February 11,
1:00pm
*Thursday, February 12, 2:00pm 
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street

Madeline Anderson Program
Madeline Anderson’s classic
documentary I Am Somebody
depicts the strength of, and the
hardships endured by, a striking
group of African-American
women in Charleston, South
Carolina. The program also fea-
tures Anderson’s first documen-
tary, as well as work from Black

Journal. “I was determined to do
what I was going to do at any
cost. I kept plugging away.
Whatever I had to do, I did it,”
she said of her career. I Am
Somebody is screening courtesy
of the Reserve Film and Video
Collection of the New York
Public Library for Performing
Arts, preserved with funding
from the Carnegie Corporation
of New York.

I Am Somebody
Madeline Anderson, USA,

1970, 16mm, 30m

Integration Report #1
Madeline Anderson, USA,

1960, digital projection, 20m

A Tribute to Malcolm X
Madeline Anderson, USA,

1967, digital projection, 14m
*Wednesday, February 11,
8:30pm (Q&A with Madeline
Anderson)
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street

Namibia: Independence Now!
Pearl Bowser & Christine

Choy, USA, 1985, 16mm, 55m
A revolutionary political
moment is captured firsthand by
two independent women film-
makers shooting inside refugee
settlements in Zambia and
Angola in 1985. Depicting the
significant role of women in this
struggle for independence, this
film explores the lives of exiled
women workers attempting to
free their country from illegal
exploitation.
*Tuesday, February 17, 5:00pm
(Q&A with Pearl Bowser,
Christine Choy, Al Santana, and
JT Takagi)
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street
One Last Look

Charles Hobson, USA, 1969,
digital projection, 60m
This rare film of Steve Carter’s
play features many of the lead-
ing actors of the era before they
went on to achieve international
fame, was shown on WABC in
New York, and has not been
seen since. An emotionally
charged drama of family,
friends, and former lovers con-
fronting the ghost of the family
patriarch at his funeral.
Tuesday, February 17, 7:00pm
(Q&A with Charles Hobson)

Personal Problems
Bill Gunn, USA, 1980, digital

projection, approx. 110m
“What happens when a group of
unbankable individuals tell their
own stories? Actors who have
final say over their speaking
parts? A director found ‘too dif-
ficult’ for Hollywood? Two pro-
ducers, who, having no experi-
ence, had the audacity to organ-
ize a production with the amount
of money Hollywood spends on
catering. Maybe less.” These
questions by writer Ishmael
Reed lead to the conception of
this “meta soap opera,” the story
of a Harlem couple, and their
friends, made without “the mid-
dleman.”
Saturday, February 7, 8:00pm
(Q&A with Ishmael Reed, Dr.
Vertamae Smart-Grosvenor, and
Sam Waymon)
*Tuesday, February 10, 1:00pm
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street

Let the Church Say Amen!
St. Clair Bourne, USA, 1973,

16mm, 67m

Voices of the Gods
Al Santana, USA, 1985,

16mm, 60m
A program on religion and ritual,
highlighting two opposite ends
of the spectrum in the role of
religion in the black community.
These modern classics represent
two examples of the influential
function and position that reli-
gious observation occupies as an
essential part of African-
American culture.

*Sunday, February 15, 7:00pm
(Q&A with Al Santana)
*Tuesday, February 17, 2:00pm
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street

She’s Gotta Have It
Spike Lee, USA, 1986, 35mm,

84m
The one that changed the entire
landscape of independent film
and announced a genuine direc-
tor-as-superstar, and the defin-
ing film of a new generation of
American directors. But most
significantly, She’s Gotta Have
It possesses a confidence,
vision, and grandeur of style that
is almost as absent from the cur-
rent independent film scene as
the New York City where it
takes place, only existing on
film, and in memory.
*Thursday, February 19, 9:30pm
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street
St. Clair Bourne Program

Producing or directing more
than 40 films in a 36-year career,
St. Clair Bourne is inarguably
the most prolific black docu-
mentarian of his time. Bourne
authentically documented criti-
cal aspects of the black commu-
nity—its culture, resistance, and
activism—images of which
would have been lost if not for
his chronicling. If comparisons
are necessary to understand the
significance of Bourne’s work
upon the broader landscape of
independent film, think D.A.
Pennebaker, the Maysles, and
Jean Rouch. The films in this
program find Bourne document-
ing black and Irish solidarity,
representation in the Brooklyn
Museum, and the options grant-
ed to high school students who
want to attend college. St. Clair
Bourne passed away at the age
of 64; he would have been 73
this February. Something to
Build On is screening courtesy
of the Reserve Film and Video
Collection of the New York
Public Library for the
Performing Arts.

Download this article
in PDF format on the
Black History, 2015
Black History, and
Movie lanes on The
Mid-South Tribune

and the Black
Information Highway

at 
www.

blackinformation
highway.com
Also, for more

information, detour to
www.filmlinc.com,
follow @filmlinc on

Twitter, and 
download the FREE

Film Society app, now
available for iOS

(iPhone and iPad) and
Android devices.

Welcome, Travelers!

The Black and the Green
St. Clair Bourne, USA, 1983,

digital projection, 45m

Something to Build On
St. Clair Bourne, USA, 1971,

16mm, 29m

Statues Hardly Ever Smile
Stan Lathan, USA, 1971, digi-
tal projection, 21m
Sunday, February 8, 5:15pm
(Q&A with Pearl Bowser,
Crystal Emery and Sam Pollard)

Symbiopsychotaxiplasm: Take
One

William Greaves, USA, 1968,
35mm, 75m

A docufiction, a narrative exper-
iment, a film about making a
film, a crew without a director, a
time capsule of New York, a
barometer of the culture:
process, form, and personality
collide in Greaves’s classic,
about which no superlatives can
be overused and whose influ-
ence cannot be overstated.
Saturday, February 7, 1:00pm
(Q&A with Louise Greaves and

 

The history of Black History
By Vernon E. Ash,* 

Senior Reporter and Columnist
for the

The Mid-South Tribune
and the  

Black Information Highway 

So that the contributions of
African Americans would be
properly represented and

observed, the first observance of
Negro History Week was spear-
headed in 1926 by the “Father of
Black History,” Dr. Carter G.
Woodson.  Dr. Woodson is the
author of the popular book, “The
Mis-Education of the Negro,”
published in 1933 and still
viewed today as an important
source and guidebook on the

behavior and mental condition
of African Americans. He was
born in 1875 and died in 1950. 
Other African Americans who
supported Dr. Woodson’s idea
collaborated with the black his-
tory scholar to choose the sec-
ond week of February as the
week to observe the special
Negro History Week. This

month and week were selected
because it is the week of the
birthdays of Frederick Douglass
and Abraham Lincoln, both
highly respected at the time. 
In 1915, Dr. Woodson founded
the Association for the Study of
Negro Life and History
(ASNLH) and began publishing
The Journal of Negro History a

year later. In the October 1927
edition of the Journal, Dr.
Woodson wrote passionately
about the significance of observ-
ing Negro History Week. “The
celebration tends not to promote
propaganda, but to counteract it
by popularizing the truth. It is
not interested so much in Negro
History as it is in history influ-

enced by the Negro; for what the
world needs is not a history of
selected races or nations but the
history of the world void of
national bias, race hate, and reli-
gious prejudice,” Dr. Woodson
wrote. “There has been, there-
fore, no tendency to eulogize the
Negro, nor to abuse his enemies.
The aim has been to emphasize
important facts in the belief that
facts properly set forth will
speak for themselves.” With
the strong support of educators,
ministers and community lead-
ers around the nation, the first
Negro History Week proved to
be a tremendous success. Each
group and institution took
responsibility to initiate its own
programs and forums to fit their
particular needs in their local
communities.  The popular use
of the word “Negro” was
replaced in the 1960s with
“Black” and “Afro-American”.
This new trend also forced a
change in the name of the
ASNLH. During its 1972 con-
vention, delegates changed its
name to the Association for the
Study of Afro-American Life
and History (ASALH). Negro
History Week was then changed
to Black History Week.  During
the nation’s Bicentennial cele-
bration in 1976, the ASALH
joined the focus on American
history and decided to expand
the observance of Black History
Week to include the entire
month of February. This was

Please see page 10

VIEW
the 

“Life Every Voice and Sing”
video

and

“We Shall Overcome” video 
by Chief DD 

on the 
Black History Lane

on
www.

blackinformationhighway.com

Welcome, Travelers!
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‘Selma’ director
Ava DuVernay

became the first
African American
woman nominated

for the Golden
Globe and Critics
Choice awards for
Best Director. Here
she is with some of
the film’s cast at
the “Celebrating

Selma & The
Legends Who

Paved the Way”
gala on Saturday,
December 6, 2014

at the Bacara
Resort & Spa in
Santa Barbara,

CA.  (L-R), Oprah
Winfrey, David
Oyelowo, Ava
DuVernay and
Carmen Ejogo. 
(Photo: Courtesy of
Harpo Studios, Inc.)

L-R: Martin Luther King, III , Arndrea King , civil rights legends Dick Gregory  and Myrlie Evers-Williams , Tyler
Perry and Reena Evers-Everette  at the “Selma” premiere screening event at the historic Arlington Theatre in Santa
Barbara, CA on Saturday, December 6, 2014.  (Photo:Courtesy of Harpo Studios, Inc.) See related stories and photos on front page and 

pages 5, 8, 11... also detour to www.oprah.com.

Selma’s director Ava DuVernay with the David
Oyelowo who portrayed Dr. Martin Luther King, Jr.
in the film. (Photo: Courtesy of Harpo Studios, Inc.)

‘Celebrating Selma & The Legends
Who Paved the Way’ ... from front page
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1799
Dred Scott is born in Virginia as
a slave of the Peter Blow family.
He spent his life as a slave, and
never learned to read or write.

1803 
United States purchases
Louisiana from France, extend-
ing federal sovereignty to an ill-
defined territory west of the
Mississippi. 

1804 
United States takes formal pos-
session of what is now Missouri.

1820 
After fierce debate, Congress
admits Missouri as a slave state.
The question of Missouri state-
hood sparks widespread dis-
agreement over the expansion of
slavery. The resolution, eventu-
ally known as the Missouri
Compromise, permits Missouri
to enter as a slave state along
with the free state of Maine, pre-
serving a balance in the number
of free and slave states. The
Compromise also dictates that
no territories above 36o 30' lati-
tude can enter the union as slave
states. Missouri itself is located
at the nexus of freedom and
slavery. The neighboring state of
Illinois had entered the union as
a free state in 1819, while in
subsequent years Congress
admits Arkansas as a slave state
and Iowa as a free state. 

1830 
The Blow family moves to St.
Louis, part of the wholesale
migration of people from the
southern states of the eastern
seaboard to the newer slave
states of the Mississippi Valley.
The Blows sell Scott to Dr. John
Emerson, a military surgeon sta-
tioned at Jefferson Barracks just
south of St. Louis. Over the next

twelve years Scott accompanies
Emerson to posts in Illinois and
the Wisconsin Territory, where
Congress prohibited slavery
under the rules of the Missouri
Compromise. During this time,
Scott marries Harriet Robinson,
also a slave. The Scotts later
have two children. The Scotts
are not alone in this movement.
Slaves are constantly on the
move, either forced to accompa-
ny their masters or sold as part
of the ever-widening domestic s
lave trade. Slave states and free
states, which had previously
respected one another's laws on
slavery, become increasingly
hesitant to enforce those laws as
the argument over the expansion
of slavery becomes increasingly
heated. Slaveholder's express
particular opposition to legal
precedents that permit slaves to
demand their own freedom after
being transported to places
(whether other states or foreign
countries) that prohibit slavery.

1842 
The Scott family returns to St.
Louis with Dr. Emerson and his
wife Irene. 

1843 
John Emerson dies. Mrs.
Emerson hires out Dred, Harriet,
and their children to work for
other families in St. Louis. 

1846
Dred and Harriet Scott sue Mrs.
Emerson for their freedom in the
St. Louis Circuit Court. 

1847
The Circuit Court rules in favor
of Mrs. Emerson, dismissing the
Scotts' case but allowing the
Scotts to refile their suit. 

1850 
The jury in a second trial
decides that the Scotts deserve

to be free, based on their years
of residence in the non-slave ter-
ritories of Wisconsin and
Illinois.

1852
Mrs. Emerson, not wanting to
lose such valuable property,
appeals the decision to the
Missouri Supreme Court.
Lawyers on both sides agree that
from now on appeals will be
based on Dred's case alone, with
findings applied equally to
Harriet. The state Supreme
Court overrules the Circuit
Court decision and returns Scott
to slavery. 

1853-54 
Scott, supported by lawyers who
opposed slavery, files suit in the
U.S. Federal Court in St. Louis.
The defendant in this case is
Mrs. Emerson's brother, John
Sanford, who has assumed
responsibility for John
Emerson's estate. As a New York
resident and technically beyond
the jurisdiction of the state court,
Scott's lawyers can only file a
suit against Sanford in the feder-
al judicial system. Again the
court rules against Scott. 

1856-1857
Scott and his lawyers appeal the
case to the U.S. Supreme Court.
In Scott v. Sanford the Court
states that Scott should remain a
slave, that as a slave he is not a
citizen of the U.S. and thus not
eligible to bring suit in a federal
court, and that as a slave he is
personal property and thus has
never been free. The court fur-
ther declares unconstitutional
the provision in the Missouri
Compromise that permitted
Congress to prohibit slavery in

The marquee of the historic Arlington Theatre in Santa Barbara, CA on December 6,
2014, reading “Selma Honoring Legends Who Paved The Way”.  (Photo Courtesy of
Harpo Studios, Inc.)

Travel on the Dred
Scott timeline...

Please see page 7

Detour to the 2015 Black History lane on The Mid-South Tribune and the
Black Information Highway at www.blackinformationhighway.com

Showing Appreciation

Oprah Winfrey (left) with
civil rights and Hollywood

legend Sidney Poitier
(right) at the “Celebrating
Selma & The Legends Who

Paved The Way” gala on
Saturday, December 6 at
the Bacara Resort & Spa

in Santa Barbara, CA.  
(Photo: Courtesy of Harpo

Studios, Inc.)

See related stories and
photos on front page

and pages 4, 8, 10.

' W A S H I N G T O N ,
D . C . P R N e w s w i r e -
USNewswire/ -- On January 16,
2015 the Newseum opened its
newest exhibit, "1965: Civil
Rights at 50,"which explores the
dramatic civil rights events of
1965, from the historic march
from Selma to Montgomery,
Ala., to the signing of the Voting
Rights Act by President Lyndon
B. Johnson. The fight for voting
rights peaked in a violent clash
between peaceful protesters and
police that came to be known as
"Bloody Sunday," after state
troopers and deputies armed
with clubs and whips beat and
trampled protesters as they
attempted to cross Selma's
Edmund Pettus Bridge.
Among the newspapers on dis-
play is a March 8, 1965, edition
of The Dallas Morning News
featuring a front-page photo of
civil rights leader John Lewis
being beaten by a state trooper.
Lewis, today a congressman
from Georgia, recounted his
experiences on "Bloody
Sunday" in his graphic novel
"March." Images from "March"
are on display in the exhibit.
Also on display are a March
1965 issue of Life magazine
showing dramatic photos of a
bandaged protester and a defiant
state trooper, and an August
1965 issue of Time comparing
the violent images coming out of
the Watts riots to the battlefields
of Vietnam.
The exhibit also includes power-
ful photos that show protesters
facing off with state troopers in
Selma and marching to the state
Capitol in Montgomery two
weeks later for the largest civil
rights rally the South had ever
seen.

On Saturday, Jan. 17,  the
Newseum  hosted an Inside
Media program with U.S. Rep.

Eleanor Holmes Norton and
CBS News White House corre-
spondent Bill Plante, who will
talk about their memories of the
civil rights movement. The pro-
gram is free with paid admission
to the Newseum.
"1965" is a companion exhibit to
"Make Some Noise: Students
and the Civil Rights
Movement," which opened at
the Newseum in August 2013.
The exhibit features a section of
the original F.W. Woolworth
lunch counter in Greensboro,
N.C., where in 1960 four
African American college stu-
dents launched the sit-in move-
ment, and a bronze casting of the
Birmingham, Ala., jail cell door
behind which the Rev. Martin
Luther King Jr. penned his
famous "Letter From
Birmingham Jail" in 1963.
The Newseum's Digital
Classroom website features a
free learning module called
"Making a Change," which
explores the civil rights move-
ment through the lenses of his-
torical connections, media liter-
acy, and civics and citizenship
using videos, archival news
footage and interviews. These
standards-aligned lesson plans
will help teachers enhance stu-
dent engagement with Newseum
content, their communities and
their peers across the country.
Contributing sponsorship sup-
port for "Civil Rights at 50" has
been provided by Walmart and
Altria.
The Newseum's mission is to

champion the five freedoms of
the First Amendment through
exhibits, public programs and
education. The Newseum For
more information, visit newse-
um.org or follow  on Facebook
and Twitter.

See related photo of Selma
March on page 11.

Newseum exhibit
features ‘1965:
Civil Rights at 50’

Email news and photos to MSTnews@prodigy.net
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Travel on the Speech and Letters Lanes
on the 

Black Information Highway 
“the 21st Century Underground Railroad”

www.blackinformationhighway.com
Welcome, Travelers!

wkno.org

The Station Mid-South Parents Trust

We salute HBCUs 
in education

191 South Highland
Memphis, TN 38111

901-458-0929

www.bustersliquors.com 

Nantucket  becomes  an early 
battleground...from front page
Among the Blacks were highly

respected businessman, Edward
Pompey; and  Arthur Cooper, a
runaway slave who had been
sheltered by Blacks and White
Quakers in 1822,  and  who had
turned pastor of Newtown’s
second  Black  church.  
Also  attending  the  meeting
was  Absalom  Boston,  a
wealthy  owner  and  Captain  of
an  African  American  Whaling
ship.  
Many of the Blacks attending

were well knowledgeable of the
overall    triumphs and tribula-
tions of the Black presence in
America. They knew of Ship
builder and owner, Paul Cuffee,
who in 1811 took Blacks back to
Africa. Richard  Allen who, in
816, help found the first  inde-
pendent  Black  domination,  the
African  Methodist  Episcopal
Church,  and  later  became
America’s  first    Black  Bishop. 
They also knew of  the  first

Black  newspaper,   Freedom
Journal,    published  by  John  B.
Russwurm  and  Samuel
Cornish  in  1827; and  of  the
inventor  and  wealthy  sails-
maker,   James  E.  Forten,  who
help  finance  Lloyd  Garrison’s

famous  newspaper,  the
Liberator.   And  never  were
they  to   forget  the  first
National  Convention  of
African   Americans   in    this
country,  year  1830,  at  which
Bishop  Richard  Allen  chaired.
After  Garrison  spoke,  a  little
known  African  American  was
introduced  to  take  center
stage.  And indeed he did.   His
name  was  Frederick  Douglas
who  had  been  out  of  slavery
himself for  only  three  years.
Revealing his experiences as a
slave and as a free man,
Douglas   both   mesmerized
and    electrified   the   audience.
It was   his first address to a
racially mixed crowd.  But from
the Athenaeum Library in
Nantucket, Douglas marched
heroically into history,   becom-
ing one of America’s greatest
orators.
At the next election of School

Committee members, both
Blacks and White abolitionists
campaigned together so as to
play a dominate role in school
affairs.   But they were defeated
by Whites who did not want to
further the school segregation
issue.    However, the issue, for

Willie Lynch and historic
speech on how to control
Black people for centuries
Editor's Note: This speech was
purportedly given by slave
owner, William Lynch, on the
bank of the James River in
1712.

By William Lynch

Gentlemen, I greet you here on
the bank of the James River in
the year of our Lord one thou-
sand seven hundred and twelve.
First, I shall thank you, the gen-
tlemen of the Colony of
Virginia, for bringing me here. I
am here to help you solve some
of your problems with slaves.
Your invitation reached me on
my modest plantation in the
West Indies where I have exper-
imented with some of the newest
and still the oldest methods for
control of slaves. Ancient Rome
would envy us if my program is
implemented. As our boat sailed
south on the James River, named
for our illustrious King, whose
version of the Bible we cherish,
I saw enough to know that your
problem is not unique. While
Rome used cords of wood as
crosses for standing human bod-
ies along its old highways in
great numbers you are here
using the tree and the rope on
occasion.
I caught a whiff of a dead slave

hanging from a tree a couple of
miles back. You are not only los-
ing valuable stock by hangings,
you are having uprisings, slaves
are running away, your crops are

sometimes left in the fields too
long for maximum profit, you
suffer occasional fires, your ani-
mals are killed. Gentlemen, you
know what your problems are; I
do not need to elaborate. I am
not here to enumerate your prob-
lems, I am here to introduce you
to a method of solving them.
In my bag here, I have a fool

proof method for controlling
your Black slaves. I guarantee
everyone of you that if installed
correctly it will control the
slaves for at least 300 years. My
method is simple. Any member
of your family or your overseer
can use it.
I have outlined a number of dif-

ferences among the slaves; and I
take these differences and make
them bigger. I use fear, distrust,
and envy for control purposes.
These methods have worked on
my modest plantation in the
West and it will work throughout

the South. Take this simple little
list of differences, and think
about them. On top of my list is
"Age", the second is "Color" or
shade, there is intelligence, size,
sex, size of plantations, status on
plantation, attitude of owners,
whether the slaves live in the
valley, on a hill, East, West,
North, South, have fine hair or
coarse hair, or is tall or short.
Now that you have a list of dif-
ferences, I shall give you an out-
line of action--but before that I
shall assure you that distrust is
stronger than adulation, respect
or admiration.
The Black slave after receiving

this indoctrination shall carry on
and will become self-refueling
and self-generating for hundreds
of years, maybe thousands.
Don't forget you my pitch the

old Black vs. the young black
male; and the young Black male
against the old Black male. You
must use the dark skin slaves the
light skin slaves. You must use
the female vs. the male, and the
male vs. the female. You must
also have your White servants
and overseers distrust all Blacks,
but it is necessary that your
slaves trust and depend on us.
They must love, respect, and
only trust us.
Gentlemen, these Kits are your

Keys to control. Use them. Have
your wives and children use
them, never miss the opportuni-
ty. If used intensely for one year,
the slaves themselves will
remain perpetually distrustful.

Thank you, gentlemen.

‘Legend of Lead Belly’
premieres as special on
Smithsonian Channel
New York, NY -  January 20,
2015 – Lead Belly has inspired
generations of musicians, from
The Weavers to the Grateful
Dead, from Van Morrison, to
The Beach Boys and even
Nirvana. And yet few people
today know his remarkable
story, and even fewer know
when they are listening to his
music. His story is told in the
new one-hour Smithsonian
Channel special, LEGEND OF
LEAD BELLY, premiering
Monday, February 23 at 8 p.m.
ET/PT. 
Huddie Ledbetter, better known

as Lead Belly, was born in 1889,
into a post-war South plagued
by extreme poverty, poor educa-
tion, racism and a corrupt justice
system. With the odds stacked
against him, Lead Belly
emerged as one of the most
influential musicians of the 20th
century. 

In LEGEND OF LEAD
BELLY, author John Reynolds
cites a quote from George
Harrison who once said, “no
Lead Belly, no Lonnie Donegan
– no Lonnie Donegan, no
Beatles.” And Kurt Cobain
called Lead Belly his favorite
performer after playing Lead
Belly’s “Where Did You Sleep
Last Night” to conclude
Nirvana’s 1993 “MTV
Unplugged” show. LEGEND
OF LEAD BELLY features
interviews with Van Morrison,
singer/songwriter Judy Collins,
Robby Krieger of The Doors,
Roger McGuinn of The Byrds,
and other musicians, who talk
about how they were and are
inspired by Lead Belly. Also
heard from are members of his
family and those working to
keep his memory and legacy
alive. 
The Black History Month pre-

miere of LEGEND OF LEAD

“Don't forget you my pitch
the old Black vs. the young
black male; and the young
Black male against the old
Black male. You must use
the dark skin slaves the
light skin slaves. You must
use the female vs. the
male, and the male vs. the
female. You must also have
your White servants and
overseers distrust all
Blacks, but it is necessary
that your slaves trust and
depend on us...” 

BELLY is timed to coincide with
the Smithsonian Folkways
release of ‘Lead Belly: The
Smithsonian Folkways
Collection,’ the first career-
spanning box set dedicated to
the American music icon, on
February 24. More information
can be found at http://www.folk-
ways.si.edu/leadbelly .
Lead Belly’s journey was long

and arduous. An accomplished
musician at a young age, he
landed on a prison chain gang in
1915 under murky charges.
Though he escaped, he was back
in prison by 1918, this time
charged with murdering a rela-
tive in a fight over a woman. He
had served just seven years of
his 35-year sentence, when

the abolitionist did remain alive.
In 1843, when the abolitionists

came to the library to hold the
next meeting, they were met
with mob violence: bricked and
stoned. And although White
Nantucket disapproved of
school integration, they really
didn’t like mob violence.   So
later that year in the election of
School Committee members,
Blacks won seats.  

On the School Committee,
Blacks were able to change the
system so as to allow some
Black kids to attend early grade
public schools, but not High
school. Eunice Ross once again
was denied an equal education.
Black parents, then, had no
alternative, they felt, but to pull
their children out of Nantucket’s
segregated public school sys-
tem.   
This event became the nation’s

first racial school boycott –
1844. 
In  1845,  under  the  leadership

of  two Black businessmen -
Edward  Pompey  and  Captain
Boston -  the  Massachusetts
legislature  was  petitioned  to
enact  an  equal  education  bill.
They  were  successful,  for  the

legislature  enacted  a  law
which  permitted  parents  to sue
if  public  school  systems
denied  their  child  an  educa-
tion.

And  when  the Nantucket
School  Committee  refused  to
comply, Captain  Boston  in
behalf  of  his daughter  and
Eunice  Ross sued. It was the
nation’s first school integration
law suit. And   Nantucket,  under
threat  of  being  heavily  penal-
ized,  began  to  desegregate its
school  system  in  1846.

Eunice Ross, at 24, finally
entered Nantucket public High
School.             

***

*The late Mr. William Larsha,
Sr. served as a political colum-
nist and op/ed writer for The
Mid-South Tribune and the
Black Information Highway. He
was also the author of “WE: A
Plan for Freedom” which
explores reparations for African
Americans. See excerpt on the
Black History and Black Paper
lanes on the Black Information
Highway.com . 

Texas Governor Pat Morris Neff
pardoned Lead Belly in response
to a song he wrote seeking free-
dom. Neff had regularly brought
guests to the prison on Sundays
to hear Lead Belly perform.
Lead Belly returned to prison in
1930, this time to Louisiana’s
infamous Angola Prison Farm,
after he stabbed a white man
during a fight. It was there in
1933 that pioneer musicologists
John and Alan Lomax arrived
with recording equipment on a
quest to collect folk songs. In his
initial session with them, Lead
Belly played “Goodnight Irene”
-- the first time the song was
ever recorded. Years later The
Weavers would record it and it
would go to the top of the pop
charts – selling some 2 million
copies. With his remarkable
memory for music, powerful
voice and blistering playing on
his famous 12-string Stella gui-
tar, Lead Belly would go on to
record hundreds of songs --
bridging the musical gap
between the Civil War and the
20th century, and helping to pre-
serve music which would other-
wise have been lost.
After his release from Angola in
1934, Lead Belly worked briefly
for John Lomax, but soon chafed

“Huddie Ledbetter, better
known as Lead Belly, was
born in 1889, into a post-war
South plagued by extreme
poverty, poor education,
racism and a corrupt justice
system. With the odds
stacked against him, Lead
Belly emerged as one of the
most influential musicians of
the 20th century.” 

under his control. By the 1940s,
he was living in New York City
at the heart of a vibrant political
folk music scene that included
Pete Seeger, Woody Guthrie,
Burl Ives, Josh White, Sonny
Terry and Brownie McGhee. He
had come a long way from his
impoverished youth, but in 1949
he tragically passed away from
Lou Gehrig’s disease. Within a
year of his death , his songs
started appearing on the best
seller charts, from “Goodnight
Irene” and “Midnight Special”
to “Rock Island Line,” “The
House Of The Rising Sun,”
“Where Did You Sleep Last
Night?”, and “Black Betty.” He
was inducted into the Rock and
Roll Hall of Fame in 1988.

LEGEND OF LEAD BELLY is
produced by Eagle Rock
Entertainment for Smithsonian
Channel. Executive producer for
Eagle Rock is Peter Worsley and
director is Alan Ravenscroft.
Linda Goldman, David Royle,
and Charles Poe serve as execu-
tive producers for Smithsonian
Channel.

Smithsonian Channel™, owned
by Showtime Networks Inc. and
the Smithsonian Institution, is
where curiosity lives, inspiration
strikes and wonders never cease.
This is the place for awe-inspir-
ing stories, powerful documen-
taries and amazing entertain-
ment across multiple platforms.
Smithsonian Channel combines
the storytelling prowess of
SHOWTIME® with the
unmatched resources and rich
traditions of the Smithsonian, to
create award-winning program-
ming that shines new light on
popular genres such as air and
space, history, science, nature,
and pop culture. Among the net-
work’s offerings are series
including Aerial America, L.A.
Frock Stars, Secrets, Mighty
Ships, Mighty Planes and Air
Disasters, as well as critically-
acclaimed specials that include
Civil War 360, 9/11: The
Heartland Tapes; MLK: The
Assassination Tapes and The
Day Kennedy Died. Find out
more at http://smithsonianchan-
nel.com. 

Travel on the 2015 Black
History lane on 

www.
blackinformationhighway.com
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Black History special editions!
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“Where there is no vision, the people will perish.”

There are Black scientists, mathematicians, 
technologists, astronauts. 

Encourage students to enroll in STEM classes!
Black Information Highway.com

Welcome, Travelers!

A Message from 
County Commissioner Sidney Chism

District 3, Position 2

WE SALUTE those African American educators who nurture
minds for the present and future.

WE SALUTE our Historical Black Colleges and Universities which
stepped forward first to pave the way to create:

Our teachers
Our leaders
Our entrepreneurs
Our citizens
for the sake of progress!
for the sake of freedom!

Bounce TV celebrates Black
History with movies from the
‘Color Purple’ to ‘Malcolm X’

Colgate-Palmolive and Family
Dollar celebrate Black History
with free dental screenings
MEMPHIS, TN – For the third

straight year, Colgate-Palmolive
and Family Dollar have part-
nered in honor of Black History
Month to help African-
American families across the
Memphis area to honor their
past and take charge of oral
health.

The Colgate Bright Smiles,
Bright Futures® mobile dental
van will visit the following
Memphis Family Dollar loca-
tions and offer complimentary
dental screenings and treatment
referrals (if needed) to children
ages 3-12 as well as oral care
tips for the entire family:

Family Dollar
4082 US Highway 61, Suite
101, Memphis, TN 38109
Friday, February 27, 2015
10:00 a.m. – 12:00 p.m. CT

Family Dollar
1107 S Bellevue Blvd.,
Memphis, TN 38106
Friday, February 27, 2015
4:30 p.m. – 6:30 p.m. CT

Family Dollar
831 Thomas Street, Memphis,
TN 38107
Saturday, February 28, 2015
10:00 a.m. – 12:00 p.m. CT

Family Dollar

ATLANTA, Jan. 28, 2015
/PRNewswire/ -- Bounce TV
(www.bouncetv.com), the
nation's first-ever broadcast tele-
vision network for African
Americans, will honor Black
History Month in February with
a month-long programming trib-
ute including some of the great-
est African-American stories,
motion pictures and performanc-
es of all-time.
The tribute will also include a

new original short-form series of
vignettes called "Today's
History Makers" featuring influ-
ential African Americans such as
Common, Tamar Braxton, K.
Michelle and GRAMMY®-win-
ning producer, singer and song-
writer The Dream sharing
thoughts and perspective on
contemporary African-American
heroes.  People discussed
include: Renowned neurosur-
geon Dr. Keith Black, whose
discoveries have revolutionized
the treatment of brain cancer;
Vernice "Flygirl" Amour, who
became the first African-
American female combat pilot
during Operation Iraqi Freedom;
Michele Roberts, the first female
Executive Director of the
National Basketball Players
Association and Mo'ne Davis,
the first girl to earn a win pitch-
ing in Little League World
Series history.

BOUNCE TV HONORS
BLACK HISTORY MONTH

2015 
(All Times Eastern)

Sunday, February 1
9:00 p.m. – Malcolm X - The
story of America's fiery civil-
rights leader who went from jail
to leading a revolution, featuring
Denzel Washington's acclaimed
performance in the title role.
1:00 a.m. – For Us the Living:
The Medgar Evers Story –
Howard Rollins, Jr. stars as
Medgar Evers, a successful

the territories. In fact, the com-
promise is already under assault
as a coalition of political lead-
ers-some slaveholders, others
westerners who resent the feder-
al government's ability to dictate
the terms of statehood-claim that
territorial residents should be
able to determine on what terms
they enter the union. The deci-
sion in Scott v. Sanford greatly
alarms the antislavery move-
ment and intensifies the growing
division of opinion within the
United State. The newly-formed
Republican Party, which oppos-
es the expansion of slavery, vig-
orously criticizes the decision
and the court.

1857
Mrs. Emerson remarries. Since
her new husband opposes slav-
ery, she returns Dred Scott and
his family to the Blow family.
The Blows give the Scotts their
freedom. 

1858
Dred Scott dies of tuberculosis
and is buried in St. Louis. He
was buried in Wesleyan
Cemetery at what is now the
intersection of Grand and
Laclede Avenues in St. Louis
(now part of the campus of St.
Louis University). In 1867,

Travel the Dred Scott timeline
from page 5

insurance agent who moves to
Mississippi to direct the regional
headquarters of the NAACP.
Fighting segregation and racist
politics, Evers becomes a true
leader of the black community.
Despite death threats and physi-
cal assaults on his family, Evers
vows to stay in Jackson until his
mission is complete.
Sunday, February 8
9:00 p.m.  – The Color Purple -
The multiple Academy Award®-
winning motion picture based on
the Pulitzer Prize-winning novel
by Alice Walker spans the years
1909 to 1949, relating the life of
a Southern black woman virtual-
ly sold into a life of servitude to
her brutal sharecropper husband.
12:30 a.m. – Ghosts of
Mississippi - The widow of
murdered civil rights leader
Medgar Evers, (Played by
Whoopi Goldberg) and a district
attorney struggle to finally bring
the murderer to justice.
Sunday, February 15
9:00 p.m. – Sounder - Black
sharecroppers during the
Depression fight to get their
children a decent education in
this multiple-Oscar® nominated
classic starring Cicely Tyson and
Paul Winfield.
11:00 p.m.  – The
Autobiography of Miss Jane
Pittman – Tyson also stars in
this iconic and multiple award-
winning film about a fictional
African-American woman
whose life began in slavery and

ended at the inception of the
Civil Rights Movement.
Sunday, February 22
9:00 p.m. – Ray - From his hum-
ble beginnings in the South
through his meteoric rise to the
top of the music charts, Ray
Charles' inspirational journey is
a tale of hope, redemption and
the power of the human spirit.
Jamie Foxx won the Best Actor
Oscar® for his portrayal of the
musical giant.
12:00 a.m. – Mandela & de
Klerk - The story of  the negoti-
ations between Civil rights
activist Nelson Mandela (Sidney
Poitier) and South African
President F.W. de Klerk
(Michael Caine) -- onetime ide-
ological enemies --  for South
Africa's ordered, legal, and
peaceful transition to a full
democracy.
Bounce TV targets African
Americans with a programming
mix of original series, theatrical
motion pictures, documentaries,
specials, game shows and inspi-
rational faith-based programs.
Bounce TV is currently seen in
90 markets, including all of the
top African-American television
markets, 90% of African-
American television homes and
74% of the total television
homes in the United States.
Bounce TV can be found online
at, on Facebook, Twitter,
YouTube, LinkedIn and
Instagram.

Wesleyan cemetery closed and
the bodies were disinterred and
re-buried at other sites. Dred
Scott's body was moved to an
unmarked grave in Section 1,
Lot No. 177, Calvary Cemetery,
in north St. Louis County. In
1957 a marker was placed on
Dred Scott's grave which reads:
"DRED SCOTT BORN
ABOUT 1799 DIED SEPT. 17,
1858 DRED SCOTT SUBJECT
OF THE DECISION OF THE
SUPREME COURT OF THE
UNITED STATES IN 1857
WHICH DENIED CITIZEN-
SHIP TO THE NEGRO, VOID-
ED THE MISSOURI COM-
PROMISE ACT, BECAME
ONE OF THE EVENTS THAT
RESULTED IN THE CIVIL
WAR" 

1860 
Abraham Lincoln is elected
president in a political contest
dominated by the discussion of
slavery. South Carolina secedes
from the Union, and the Civil
War begins. 

*Source: Washington University
Library, St. Louis, MO.

New original short-form series "Today's History Makers"
to feature contemporary African American Heroes

4445 S. 3rd Street, Memphis,
TN 38109
Saturday, February 28, 2015
1:30 p.m. – 3:30 p.m. CT

Family Dollar
2360 Airways Blvd., Memphis,
TN 38114
Saturday, February 28, 2015
4:30 p.m. – 6:30 p.m. CT

According to the Centers of
Disease Control and Prevention,
34% of African-Americans have
untreated cavities in comparison
to 18% of non-Hispanic Whites.
Colgate and Family Dollar are
committed to improving oral
hygiene for African-American
families across the Memphis
area and will be offering exclu-
sive in-store promotions on
Colgate toothpastes, toothbrush-
es and mouthwash products.

Colgate-Palmolive is a leading
global consumer products com-
pany, tightly focused on Oral
Care, Personal Care, Home Care
and Pet Nutrition. Colgate-
Palmolive sells its products in
over 200 countries and territo-
ries around the world under such
internationally recognized brand
names as Colgate, Palmolive,
Mennen, Softsoap, Irish Spring,
Protex, Sorriso, Kolynos,
Elmex, Tom's of Maine, Sanex,

Ajax, Axion, Soupline, and
Suavitel, as well as Hill's
Science Diet and Hill's
Prescription Diet. For more
information about Colgate-
Palmolive's global business,
visit the Company's web site at
www.Colgate.com. To learn
more about Colgate Bright
Smiles, Bright Futures®,
Colgate's global oral health edu-
cation program, please visit
http://www.colgatebsbf.com.
For more than 50 years, Family

Dollar has been providing value
and convenience to customers in
easy-to-shop neighborhood
locations.  Family Dollar’s mix
of name brands, and quality, pri-
vate brand merchandise appeals
to shoppers in more than 8,000
stores in rural and urban settings
across 46 states. Helping fami-
lies save on the items they need
with everyday low prices creates
a strong bond with customers
who refer to their neighborhood
store as “my Family Dollar.”
Headquartered in Matthews,
North Carolina, just outside of
Charlotte, Family Dollar is a
Fortune 300, publicly held com-
pany with common stock traded
on the New York Stock
Exchange under the symbol
FDO. For more information,
please visit
www.familydollar.com.

Do you know this about Black History?
In 1847 Frederick Douglass

published the first issue of the
North Star newspaper, an anti-
slavery newspaper.

In 1941, the Atlanta Urban
League won the right for Black
women to be addressed as
“Mrs.” in predominantly white
newspapers.
On May 1, 1867, Howard
University (Washington, D.C.)
was chartered by  Congress as
one of the earliest institution of
higher learning for African
Americans.

The Dred Scott decision was
handed down on March 6,

1857, essentially declaring that
Black slaves could be returned
to their former owners, even if
the slaves had managed to
escape to free soil.
On August 8, 1965, the Voting

Rights bill becomes law.
Rust College in Holly Springs,

Mississippi and Morgan State
College in Baltimore, Maryland
were founded by the Methodist
Episcopal Church; and Fisk
University in Nashville,
Tennessee was founded by the
American Missionary
Association. All three were
founded in 1866, making them

among the oldest Historical
Black Colleges and Universities
(HBCUs).
Edward G. Walker and Charles

L. Mitchell, both from
Massachusetts, became the first
African Americans elected to a
Northern state legislature in
1866.
There are 50 recorded lynchings
in 1884.

African American filmmaker
Oscar Michaeux is born on Jan.
22, 1884.
Sigma Gamma Rho is founded

in 1922 in Indianapolis, Indiana.

DETOUR to the Lift Every Voice and Sing” 
video on the Black History lane

on the Black Information Highway at 
www.blackinformationhighway.com
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Travel on the HBCU, Black History
and Black Paper lanes on the 

Black Information Highway and 
The Mid-South Tribune ONLINE

www.blackinformationhighway.com
Welcome, Travelers!

Travel on the Technology and Science lanes for
news and streams, including NASA videos

on The Mid-South Tribune and the 
Black Information Highway

www.blackinformationhighway.com 

Email your technology, math, and science news to
MSTnews@prodigy.net or

BlackInfoHwy@prodigy.net

Welcome, Travelers!

BOOKS

Ethel Payne: The First Lady of
the Black Press..from front page

‘Eye on the Struggle’ by James
McGrath Morris delivers much
needed biography on Ms. Payne

By Arelya J. Mitchell, 
Publisher/Editor-in-Chief
The Mid-South Tribune 

and the
Black Information Highway
I must confess that I am famil-

iar with the subject and the sub-
ject matter of this biography on
Ms. Ethel Payne, known as the
First Lady of the Black Press,
but author James McGrath
Morris’ treatment of Payne’s
life, work, and her political phi-
losophy surprisingly presents
another layer to the Civil Rights

The granddaughter of slaves
and the daughter of a Pullman
porter, Ethel Payne rose to
become the nation’s preeminent
black female reporter of the civil
rights era, chronicling the move-
ment’s seminal moments in the
Chicago Defender for a national
black readership hungry for sto-
ries that could not be found in
the white media. From publicly
challenging President
Eisenhower’s commitment to
desegregation in the 1950s to
capturing the lives of black
troops in Vietnam in the 1960s,
she became known simply as
“the First Lady of Black Press.”
Her unflinching yet personable

reporting enlightened and acti-
vated black readers across the
country and made her a trusted
ally of civil rights leaders. When
she worked in the ranks of the
virtually all-white Washington
press corps, she gave black
America a voice and presence at
the highest reaches of power that
could not be ignored. 
What Payne discovered when

she first arrived in Washington
in 1953, as one of only three
African American White House
correspondents, was that merely
asking civil rights questions of
the president at national press
conferences forced the white
media to report on the issue and
place it on the national agenda.
From Dwight D. Eisenhower to
Ronald Reagan, occupants of
the White House all knew the
First Lady of the Black Press.

On display in her apartment
were pens given to her by
President Lyndon B. Johnson
that he used to sign the 1964
Civil Rights Act and the 1965
Voting Rights Act. Aside from
Martin Luther King, she was one
of the very few people who were
not lawmakers to have been
given pens by the President from
the signing of the two most
important legislative victories of
the civil rights movement.
But Payne did not limit herself

to merely confronting those in
power in Washington. She
expanded her reporting to the
Southern desegregation battle-
grounds in the 1950s. Her stories
from the South and her contin-

ued nudging presence in the
Washington press corps made
her one of the civil rights move-
ment’s most trusted sources of
news for African Americans. As
the movement gained traction,
Payne went overseas traveling
and reporting from Africa and
Asia in the belief that interna-
tional affairs and civil rights
were inextricably linked.
As her career wound down in

the 1970s Payne became the first
African-American woman radio
and television commentator on a
national network when CBS
hired her. But in the 1980s,
Payne began to withdraw from
public life retiring from active
journalism, writing the occa-
sional column, teaching, and
protesting; she was arrested in
front of the South African
embassy in 1985 during an anti-
apartheid protest.
She harbored no regrets, includ-
ing not having been able to pur-
sue her childhood hope of being
a lawyer, except for one. “I was
married to my work,” she said.
“But I would have liked to have
been married, yes, and have
children of my own.”

Payne died alone in her
Washington apartment in 1991.
“Her voice was low, but her
questions were piercing, and her
reports on the world were cher-
ished by millions of readers,”
the Washington Post noted in an
editorial. “Had she not been
black she certainly would have
been one of the most recognized
journalists in American society.”

Ethel Lois Payne’s story offers
a gentle reminder that the great
power of a free press rests on a
simple notion of rendering those
in power accountable. Payne’s
journalism invoked none of the
angry name-calling fashionable
in the news media today. Rather,
she brought only one weapon
with her when she gained access
to the halls of power on behalf of
her readers. It was to ask ques-
tions that others were not asking.
And she got answers.

***
“Eye on the Struggle,” James
McGrath Morris’ biography of
Ms. Ethel Payne, published by
HarperCollins, is scheduled for
release February 2015.  

Movement which is seldom
explored. 
I can picture Morris as a histori-
an making a significant find in a
condemned cave which he dared
to venture into in spite of the
warnings. Those warnings
served to be the norm in
American society: Race and the
history of segregation, but
Morris went deeper into the cave
digging up the history of segre-
gated journalism. Yes, there
have been others who explored
the history of Black journalism

under the wings of Jim Crow,
but seldom on this level of strip-
ping down the life of a Black
journalist to tell the tale in black
and white by presenting Payne’s
pragmatism which could at
times take on a cold-blooded
realism when politicians kept
reneging on Black people.
I dare any white journalist to

read “Eye on the Struggle: Ethel
Payne, The First Lady of the
Black Press”
( A m i s t a d / H a r p e r C o l l i n s ;
February 17, 2015). And the rea-

son I throw down this gauntlet is
because there continues to be a
dumbfound ignorance of any
journalism which is not deemed
mainstream with the term ‘main-
stream’ meaning only journal-
ism produced by white journal-
ists in a white press. 
Morris has brought to life Ethel

Payne’s journey as if she were
still alive—breathing her own
history through a Civil Rights
Movement stretching not only in

Please see page 9

A Book Review...

‘Eye on the Struggle: Ethel Payne, The First Lady of the Black Press’ by
James McGrath Morris (Amistad Books/HarperCollins Publishers)*
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Travel on the Speech and Letters lanes on the Black Information Highway and The Mid-South Tribune
at 

www.blackinformationhighway.com  

TORRANCE, Calif., Jan. 23,
2015 /PRNewswire/ -- Lexus is
proud to announce 19 recipients
of the 2014 Lexus Verses and
Flow Scholarship. The new
scholarship program is present-
ed in partnership with ten of the
nation's Historically Black
Colleges and Universities
(HBCU) and is an expansion of
the groundbreaking "Verses and
Flow" program, featuring poet-
ry, spoken word and music.
Each scholarship recipient will
be awarded $5,000 in recogni-
tion of their community leader-
ship and academic excellence.
The recipients of the Lexus
Verses and Flow scholarship are:
•Clark Atlanta University -
Adisha Penn and Marquea
Alexander

Lexus gives Verses and Flow
awards to 19 HBCU students

•Florida A&M University
(Tallahassee, Fla.) - Tatyana
Smith and Zemoria Johnson
•Grambling State University
(Grambling, La.) - Tamaika
LaRocque and Prentiss Smiley
•Hampton University (Hampton,
Va.) - Tommie Collins
•Howard University
(Washington D.C.) - Alana
Jones and Ayanna McFarland
•LeMoyne-Owen College
(Memphis, Tenn.) - Ashanti Carr
and Tashika James
•Morehouse College (Atlanta) -
Oren Davidson and Timothy
Tukes
•North Carolina A&T University
(Greensboro, N.C.) - Adriana
Sawyer and Garner Stewart
•Spelman College (Atlanta) -
Chelsea Banks and Shelby

Smith
•Xavier University (New
Orleans) - Anh Nguyen and
Hallie O'Quine 
"In alignment with the Lexus
Pursuit of Potential initiative to
support our youth, we are proud
of the work these scholarship
recipients are doing in school
and in their communities," said
Brian Smith, Lexus vice presi-
dent, marketing. "These HBCU
student leaders have the tools to
succeed and we expect they'll do
great things for society in the
future."
The launch of the scholarship
coincided with the fourth season
of "Lexus Verses and Flow," the
National Association for the
Advancement of Colored People
(NAACP) Image Award-nomi-

The untold story of Black
landowners unfolds in the
‘Mississippi Inferno’ docu

nated variety show. Lexus
Verses and Flow was broadcast
on TV One. Blending electrify-
ing musical and soul-stirring
spoken word performances, the
eight-episode season featured
mega-watt stars Maxwell, K.
Michelle, Joe, Johnny Gill,
Ruben Studdard, Candice
Glover, Gary Clark Jr.,
Sebastian Mikael, Leela James,
Anthony Hamilton,Alice Smith,
and Mali Music alongside more
than 25 of the best up-and-com-
ing poets
http://lexus.us/1BUyohA .
For complete information a
visit:http://luxuryawaits.com.

A book review on
‘Eye on the Struggle’
from page 8
this nation but into the politics
of Africa and China, dispelling
the notion (or shall I say a belief
system) that African American
journalists are incapable of cov-
ering international affairs, espe-
cially during America’s
apartheid.
From the get go, Morris was

bold enough to expose himself
as a ‘white’ biographer taking on
the subject of a little known
African American journalist. He
tackles his sensitive situation
with a letter at the beginning:
“Dear Reader, the two most
important, worthwhile things I
have done with my life are to
have spent time teaching in a
public high school and to have
written this book.
Ethel Lois Payne is an unher-

alded African American figure
of significance from the civil
rights era whose obscurity is a
legacy of segregation. The
Chicago Defender, for which
she wrote, was like scores of
other black newspapers, unread

by whites—and while Payne
rose to become a famous jour-
nalist to 10 percent of the popu-
lation, a racial divide kept her
and her writing hidden from the
remaining 90 percent of
America.
And Payne’s work has contin-

ued to be unappreciated. Civil
rights historians, the gatekeepers
to this era, have regarded her
reporting as lightweight in com-
parison to that done by other,
mostly white, reporters…”
I read Morris’ treatment with

fascination, interest and anger.
The anger varied in degrees
when he relates how Payne, who
came as a reporter/columnist
from the Chicago Defender to
Washington, D.C. and had to
maneuver her way into getting
White House credentials to sit at
presidential press conferences
and how she had to maneuver
her way yet again to even ask
her first question at a press con-
ference.  When Payne arrived in
D.C. there were only three Black
journalists covering the White
House, and it was plainly a time

Please see page 15

“Dear Reader, the two
most important, worth-
while things I have done
with my life are to have
spent time teaching in a
public high school and to
have written this book.
Ethel Lois Payne is an
unheralded African
American figure of signifi-
cance from the civil rights
era whose obscurity is a
legacy of segregation...”

when Black journalists were nei-
ther seen nor heard. This was the
1950s, and when Payne asked
about race, she pissed off
Eisenhower and those on his
staff. Not that this stopped
Payne whose first question gave
white journalists an opportunity
to use Payne’s racially charged
questions to sensationalize their
own headlines without being the
ones to bring up the dreaded but
neglected ‘Negro’ problem.
Of course, there have been
books and studies about the
Black press, but what Morris
does so deliberately and point-
edly is to delve into the preju-
dices of white journalists
towards their fellow Black jour-
nalists. Could he have not told
this side while scrutinizing her
role in American journalism? Of
course. Most of the time, the
chasm between Black and white
journalists isn’t acknowledged
anyway, and Morris could have
kept himself clean of the task.
Morris writes about the Capital
Press Club and how Black jour-
nalists had to create it as an
answer to the National Press
Club which allowed no African
American journalists and epito-
mized this chasm in its cruelest
journalistic noblesse oblige. 
After his reverberating letter to

the reader, Morris paints a pic-
ture of Payne’s family before
she was born.  What he has
done, perhaps more inadvertent-
ly than deliberately, is to depict
the foundation of what sets apart
(then if not now) the Black mid-
dle class from the white middle
class: A value for education.
Even when Black parents had
little or no education there was a
value for it and this was the state
of affairs in the Payne house-
hold. And even though Payne
did not get her degree, Morris
takes the reader on her trek in
acquiring her journalistic skills
and building a body of knowl-
edge which took her into the
world of cutthroat politics, civil
rights politics, national politics,
and international politics. 
Born on August 14, 1911, she
was the daughter of a Pullman
porter, a prized position in what
would tangibly characterize the
Black middle class (preacher,
teacher and postal clerk/mail-
man being examples of three
other sought after ‘Black’
careers). It was perhaps an omen
of Payne’s future that her father
was a Pullman porter, seeing
that it was the Pullman porters
who would often smuggle in
Black newspapers such as the

For more information on the Pastors & Leadership Conference, visit
www.tdjakes.org or call 1-800-BISHOP2

Actor, Director And Political
Activist Danny Glover Narrates
Two-Part Black History Month
Special

New York, February 3, 2015 –
This year marks the 50th
anniversary of the passage of
one of the most important pieces
of civil rights legislation in
American history, the 1965
Voting Rights Act. A new
Smithsonian Channel Black
History Month two-part special,
MISSISSIPPI INFERNO
reveals the essential role played
by black landowners and black
independent farmers as a real
driving force behind the passage
of this legislation. Narrated by
actor, director and political
activist Danny Glover (Lethal
Weapon), the two-part special
premieres Monday, February 16
with MISSISSIPPI INFERNO:
SEEDS OF REVOLT at 8 p.m.
ET/PT, followed by MISSISSIP-
PI INFERNO: DEEDS OF
DEFIANCE at 9 p.m. ET/PT. 
This past November President

Obama awarded the Presidential
Medal of Freedom to slain civil
rights activists James Chaney,
Michael Schwerner and Andrew
Goodman, who were murdered

by the Ku Klux Klan during
1964’s historic voter registration
drive. MISSISSIPPI INFERNO
reveals that a second “triple
murder” was being planned by
the KKK – only the next three
targets were not “outside agita-
tors,” but three black landown-
ers who allowed civil rights
workers to stay in their homes.
This group of black landowners
and independent farmers were
willing to risk their land, their
homes, and their lives by using
their land as collateral to obtain
property bonds to get hundreds
of civil rights workers out of jail.

MISSISSIPPI INFERNO fea-
tures compelling first person
accounts of the courage and
resourcefulness of the families
who jeopardized their land and
their lives for social justice.
Their story has been largely
ignored and yet they were key to
the success of the civil rights
movement. They not only pro-
vided safe havens and food, but
even armed protection to the
outside volunteers who were
otherwise committed to non-vio-
lence. 

Willing to risk it all, they
changed the course of American

history. Powerful southern white
officials may have been worried
more about African- Americans
using the “cotton vote” to take
over agricultural committees
which controlled millions of
dollars in federal crop subsidies
than they were about black
enfranchisement. Also told is the
story of an independent farmer
and teacher, Robert Clarke J.R.,
who came to own the land on
which his great-grandparents
were enslaved and became the
first black candidate elected to a
state-wide office in Mississippi
since Reconstruction.

The film also reveals how a
New Deal era experiment in
land reform enabled over 100
families of sharecroppers to gain
control of 10,000 acres of some
of the most fertile land in the
state and become independent
farmers who a generation later
became leaders of the civil
rights movement in Mississippi. 

MISSISSIPPI INFERNO is
produced by Thunk It Media in
association with Mentorn Media
for Smithsonian Channel. David
Shulman is the producer and
director. Joy Galane and David
Royle serve as executive pro-
ducers for Smithsonian Channel.

Smithsonian Channel™, owned
by Showtime Networks Inc. and
the Smithsonian Institution, is
where curiosity lives, inspiration
strikes and wonders never cease.
This is the place for awe-inspir-
ing stories, powerful documen-
taries and amazing entertain-
ment across multiple platforms.
Smithsonian Channel combines
the storytelling prowess of
SHOWTIME® with the
unmatched resources and rich
traditions of the Smithsonian, to
create award-winning program-
ming that shines new light on
popular genres such as air and
space, history, science, nature,
and pop culture. Among the net-
work’s offerings are series
including Aerial America, L.A.
Frock Stars,Secrets, Mighty
Ships, Mighty Planes and Air
Disasters, as well as critically-
acclaimed specials that include
Civil War 360, 9/11: The
Heartland Tapes; The Day
Kennedy Died and the Peabody
winning MLK: The
Assassination Tapes. Find out
more at www.smithsonianchan-
nel.com. 

Check local cable network for
any repeat dates.

We strongly endorse ''SELMA”
Now playing in theaters 

Take family, relatives and friends to support this movie!    
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The Mid-South Tribune's Credo
By Mr. Frederick Douglass
Editor and Publisher of the

North Star, an African American newspaper (1845)

"Let me give you a word of the philosophy of reforms. The whole histo-
ry of the progress of human   liberty shows that all concessions, yet made to her
august claims, have been born of earnest struggle. The conflict has been excit-
ing, agitating, all-absorbing, and for the time being putting all other tumults to
silence. It must do this or it does nothing. 

“If there is no struggle, there is no progress. Those who profess to favor
freedom, and yet depreciate agitation, are men who want crops without plowing
up the ground. They want the ocean without the awful thunder and lightening.
They want the ocean without the awful roar of its many waters. This struggle
may be a moral one: or it may be a physical one: or it may be both moral and
physical; but it must be a struggle. Power concedes nothing without demand."

By Ezrah Aharone*
Special to

The Mid-South Tribune
and the

Black Information
Highway

As a result of the North Korean-
related hacking of Sony's com-
puter system, certain "racist"
emails of Sony executive Amy
Pascal were made public. This
may appear as an isolated inci-
dent of racism amongst individ-
uals. But it offers opportunity to
uniquely examine certain
aspects of the "sociology of
racism" that not only fester in
entertainment, but extensions of
this same sociology have histor-
ically led to deadly conse-
quences in the streets of
America when Black men
encounter law enforcement.   

By "sociology" I am simply
referring to America’s sum total
of ethnic and cultural distinc-
tions and exchanges; shared and
conflicting beliefs, ideals, and
values; common sociopolitical
influences; and the human
actions, ethos, and conscious-
ness that publically and private-
ly shape American society, insti-
tutions, and government. 
Among Pascal's emails were
"jokingly racist" comments that
President Obama probably liked
Kevin Hart, along with the
movies 12 Years A Slave,
Django, The Butler, and Think
Like A Man. She thereafter
launched an apology campaign,
topped with a meeting with Al
Sharpton where he scolded her
about the "lack of diversity" in
movies (which is inarguably rel-
evant yet arguably impertinent
to the impetus behind her com-
ments). White House
Spokesperson, Josh Earnest,
said her apology was "appropri-
ate." 

But wait, Hollywood is no
longer producing Sambo-like
movies that cast Blacks as
dimwits . . . are they? So what
requires apology? Think about it
. . . Kevin Hart can sellout just as
many or more arena seats to
mixed audiences as any comedi-
an, Black or White. And every
movie Pascal mentioned was a
relative box-office success on its
own cinematic merit. 
For the record and despite "lack

of diversity," 12 Years A Slave
earned $188m worldwide and
won numerous awards, includ-
ing Oscars for "Best Picture of
the Year" and "Best Supporting
Actress" by Lupita Nyong'o,
who People magazine subse-
quently dubbed "Most Beautiful
Woman in the World." Django
had blockbuster earnings of
$425m worldwide and starred
former Oscar winner Jamie
Foxx. The Butler earned $177m

A Black Paper: Sony and
the sociology of racism

Dr. Cornel West
keeps alive the
MLK Jr. legacy

Op/Ed

worldwide and starred former
Oscar winner Forest Whitaker
and billionaire-extraordinaire
Oprah Winfrey. Think Like A
Man earned $96m worldwide
and was based on Steve
Harvey's book that ranked #1 on
The New York Times best seller
list. 

So nothing should be wrong
with any president or anybody
liking any of these films with
decorated Black actors. After all,
they grossed nearly $1billion for
both Black and White people in
the industry. Both Black and
White people walked the red
carpet. Both Black and White
people applauded these stars and
movies at black-tie awards. And
all of the Black actors are proba-
bly on Obama's short-list of
invitees to certain occasions
anyway, and all have most-like-
ly attended a White House event
already. 
So beyond box-office and star-

power, some other veiled criteria
must lurk behind the scenes of
these movies that render Pascal's
apology "appropriate." To wit,
the unidentified elephant in the
room that drips with racism,
relates historically to America's
unarticulated but implicitly
understood "sociology of
racism" that places definitively
higher values on ideals, inter-
ests, and institutions that are
White, Anglo, Protestant or
Jewish. 
In this vein, had she said that

Obama or any other president
"liked Tina Fey, Adam Sandler,
or Seth Rogen movies," it would
be a nonstory. Not because they
-- or even White actors from the
past -- are more talented per se
than their Black contemporaries.
But because there's a qualitative-
ly greater premium that is
always assigned increasingly to
the sophistication of White
movies, the significance of
White actors, and the affluence
of the White audiences they
draw. 
So the goal of equal validation

of Blacks (via diversity) is really
a phantom pursuit because the
goalposts are continually moved
out-of-reach, in relative and

incremental measure, to assure
that White accomplishments sig-
nify the apex. 
But it neither begins nor ends
there. Understand that this soci-
ology is 4-centuries in the mak-
ing. Its implications and evi-
dence saturate society on multi-
ple and widespread levels,
whereby a diminished worth has
been historically and intrinsical-
ly equated to the Black experi-
ence as a whole . . . Black ethos,
Black history, Black culture,
Black leaders, Black lives. 
Extreme frictions from this soci-
ology help explain existing
racial tensions of why
Americans of all races are now
protesting nationwide against
such desensitivity, while dis-
playing placards in 1960's-fash-
ion, stating: "Black Lives mat-
ter." 
However, to enact concrete sys-

temic change, people should be
mindful of implementing a col-
lective approach that recognizes
the origin of this 400-year soci-
ology, as opposed to protesting
against its symptoms and out-
growths. But this becomes prob-
lematic because, any effort to
confront the source and sub-
stance of this sociology head-on,
would be viewed as too subver-
sive. This, in consequence,
would interrupt the government
access and corporate revenue
streams that prop-up certain
Black leaders, who would then
have to put a "For Sale" sign on
their operations. 
Whether shooting movies or
shooting Black men, there are
ingrained sociological and sys-
temic elements that underlie and
desensitize government and
society. So within this historical
unfoldment, neither Amy Pascal
nor Sony is the problem, and
holding meetings about diversity
and police body-cams is not the
solution. Hopefully though,
messages like this will garner
proper consideration so that
Black America will not have to
rely on more hackings from
communist North Korea as the
next best hope to prod America
to become an all-inclusive
democracy in the truest sense of
the concept. 

***
Ezrah Aharone is an Adjunct

Associate Professor of Political
Science at Delaware State
University and the author of
Sovereign Evolution: Manifest
Destiny from Civil Rights to
Sovereign Rights and Pawned
Sovereignty: Sharpened Black
Perspectives on
Americanization, Africa, War
and Reparations. His forthcom-
ing book The Sovereign Psyche
will be published in the spring of
2015. He can be reached at
www.EzrahSpeaks.com. 

“But wait, Hollywood is
no longer producing
Sambo-like movies that
cast Blacks as dimwits . . .
are they? So what requires
apology? Think about it . .
. Kevin Hart can sellout
just as many or more
arena seats to mixed audi-
ences as any comedian,
Black or White. And every
movie Pascal mentioned
was a relative box-office
success on its own cine-
matic merit...”

Cornel West Black Champion
Cornel West communicates to a
vast variety of publics keeping
alive the legacy of Martin
Luther King. Today Dr. Cornel
West has become the most wor-
thy black public spokesman to
inherit Martin Luther King’s
mantel.

By Dr. Eugene Stovall*
Special to

The Mid-South Tribune
and the 

Black Information Highway

It was early morning in
Ferguson, Missouri, just after
midnight.  Dr. Cornel West, Carl
Dix joined Ferguson’s clergy
and community activists in the
protest known as
#FergusonOctober and
#MoralMonday. After a week-
end when thousands of people
participated in rallies and
protests, Ferguson’s community
activists decided that further
demonstrations were needed to
draw attention to the murder of
the unarmed teenager, Michael
Brown, and the numerous other
black men, women and children
being killed by white police on a
daily basis. Demonstrations
were planned for Ferguson and
St. Louis. The protests were also
meant to draw attention to sys-
temic racial profiling under
‘stop and frisk’ laws, mass incar-
cerations and police brutality.
Several hours into the protest,
Cornel West was arrested and
charged with assault on a police
officer.
Dr. Cornel West embraces non-
violent activism to dramatize the
need for a renaissance in black
intellectualism. But not the
moribund, Afrocentric intellec-
tualism that feeds on mumbo
jumbo and the interpretation of
primitive totems. West believes
the condition of black people
can be attributed to underdevel-
opment of their mental capacity
and their willingness to do any-
thing for a ‘buck.’ Without an
adequate education or sense of
history, black people are con-
fused about their true place in
society. Because they don’t
know anything, black people fall

for everything the media spews
out over its propaganda, adver-
tising and entertainment chan-
nels. Cornel West says that it is
not enough to know black histo-
ry, we must make black history.
Making black history is the
process of black people writing
their history instead of having it
fed to them by white people bent
on white supremacy. Dr. Cornel
West and the other committed
blacks were writing black histo-
ry when they were arrested in
Ferguson, Missouri.

“Writing our own history will
help us to identify the lies being
propagated by the media,” West
says. So he is more than willing
to endure the ‘blowback’ he
receives from ‘politically cor-
rect’ Negro intellectuals and
white liberals. Dr. West does not
seem interested in Democratic
party majorities or electing
Democratic party candidates.
Cornel West is concerned with
black issues including economic
deprivation, educational
inequality and mass incarcera-
tion. He urges black people to
reject the temptation to embrace
‘Jim Crow’ democratic politics
with its flawed assimilationist
appeals. Self-reliance, in its var-
ious forms, is the way Dr. West
sees the black community over-
coming unemployment and
homelessness. The Democratic
Party is uninterested in black
issues and corrupts black leaders
and politicians who are. 

In an address at St. Sabina
Catholic Church in Chicago, Dr.
West discussed the importance
of loving black people even if
others-- the powerful, the rich
and the famous -- make you feel

The history
of Black
History
from page 3

done to afford more time for
activities focusing on the broad
contributions of African
Americans to the rich history of
America and the world.  Black
History Month has survived sev-
eral decades and continues to
grow throughout the U.S. with a
variety of activities and com-
memorations that place the great
contributions of Africans (being
the original human creation) and
African Americans on center
stage.  This month in addition to
local community celebrations
and activities observing Black
History Month, numerous tele-
vision specials, movies, books,
magazine articles and other fea-
tures will focus on the “stolen
legacy” of Black History.            

*** 

*The late Vernon E. Ash served
as a Senior Reporter and Op/ED
contributor of The Mid-South
Tribune and Black Information
Highway staff. This article first
appeared in The Mid-South
Tribune in February 1996.
Listen to Interviews by Vernon
E. Ash on the Black History lane
on The Mid-South Tribune and
the Black Information Highway
at www.blackinformationhigh-
way.com. 
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“Writing our own history will
help us to identify the lies being
propagated by the media,” West
says. So he is more than willing
to endure the ‘blowback’ he
receives from ‘politically cor-
rect’ Negro intellectuals and
white liberals. Dr. West does not
seem interested in Democratic
party majorities or electing
Democratic party candidates. 
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ashamed for doing so. West said
that integrity is simply facing
your oppression with the dignity
of someone whose is not for sale
and is not a government ‘snitch.’
Cornel West has a passion to
communicate to a vast variety of
publics in order to keep alive the
legacy of Martin Luther King.
West embraces King’s legacy of
telling the truth and bearing wit-
ness to love and justice as few
others have. Those who stand
with Dr. West speak for poor,
black and brown people. They
are on the right side of history.
They are telling the world that
racial tyranny will not prevail. 
Others have joined Cornel
West’s struggle for social jus-
tice.

Kamala Harris California
State Attorney General

When Kamala Harris took
office, California homeowners
were reeling from the effects of
the subprime mortgage crisis.
Harris represented California in
the National Mortgage
Settlement against five banks:
Ally, Wells Fargo, Bank of
America, CitiBank and Chase.
To the surprise of other state rep-
resentatives as well as the bank
representatives themselves,
Harris walked out the talks when
she found the banks dictating
their terms of the settlement.
California’s attorney general
remained aloof from allies and
angered attorney generals in

other states. Liberal groups were
urging Harris to wring more
concessions from the banks. As
a close ally of Barack Obama,
administration officials tried to
pressure Harris to return to the
negotiating table and accept the
banks’ offer. 
Kamala Harris only rejoined

the talks when the banks accept-
ed $12 billion in debt reduction
for the state's homeowners and a
$26 billion repayment plan,
overall. In addition, Harris
forced the banks to fund state
housing counseling services,
legal help for struggling home-
owners and debt forgiveness for
23,000 homeowners. Under
Kamala Harris, California
received by far the largest share
of the $26 billion benefit pack-
age funded by the banks. 
Maxine Waters Congressman,
Los Angeles

On March 16, 1998,
Congresswoman Maxine
Waters testified before the
House Intelligence Commitee
on CIA involvement in drug
trafficking. The committee
chairman, Porter Goss stoutly
resisted the full investigation of
the CIA-crack connection that
Waters pressed him for. In retal-
iation, Goss brought charges
against Maxine Waters for viola-
tions of House ethics rules stem-
ming from her advocacy for
Black banks. 

Maxine Waters has advocated
black issues for the 38 years that

she has served in Congress.
During her tenure,
Congresswoman Waters has
waged an unrelenting war on
drugs with the U.S. government.
Concerned with those who prof-
ited from the trade, such as
Ronald Reagan and his criminal
justice, law and order cronies
who used their drug profits to
overthrow governments, build
campaign war chests and line
their own pockets. Reagan,
Bush, North and Clinton flooded
urban America with the govern-
ment’s the special brand of
crack-cocaine that was devel-
oped in South Central Los
Angeles, the heart of Maxine’s
district.
“Former President George Bush,
while serving as vice president
in the Ronald Reagan adminis-
tration in 1981-89, presided over
a Nicaraguan Contra cabal that

 

was responsible for flooding the
streets of Los Angeles’ South
Central district with crack
cocaine and fueling a murderous
cycle of gang violence,” Jeffrey
Steinberg wrote in the Sept. 13,
1996 issue of Executive
Intelligence Review drawing his
information from a series of arti-
cles by Gary Webb published in
the San Jose Mercury News.
Maxine Waters was so con-
cerned about the government’s
drug business that she invited
Gary Webb to Washington to
testify. “Mercury reporter Gary
Webb provided a detailed
account of how the Nicaraguan
Democratic Forces (FDN, the
Contras) financed their 1980s
war against the Sandinista
regime in Managua, through a
cocaine pipeline that went from
Colombia, to the San Francisco
Bay Area, to the streets of Los
Angeles, placing crack cocaine
and guns into the hands of the
Crips and the Bloods,” the
Steinberg article declares. For
his report, Gary Webb was fired
from the San Jose Mercury
newspaper.

Cynthia McKinney. Former
Congressman Atlanta

Six term Congressman Cynthia
McKinney represented Atlanta’s
Sixth Congressional District but
was defeated in 2002.

McKinney's loss was a rejec-
tion by voters in both parties of

her controversial profile, which
included support for Arab causes
and a suggestion that Bush knew
in advance of the Sept. 11
attacks. An inflammatory
remark by her father State Rep.
Billy McKinney on an Atlanta
TV broadcast may have been the
final blow to her campaign.
After her 2002 loss, McKinney
traveled and gave speeches. She
served as a Commissioner on
The Citizens’ Commission on 9-
11. On October 26, 2004,
McKinney was among those
who signed the 9-11 Truth
Movement statement. This state-
ment called for investigations
into those aspects of the 9/11
events, including how ordinary
jet gasoline could burn through
steel and concrete. 
McKinney was re-elected to the

House in November 2004. Back
in Congress, she advocated
unsealing records pertaining to
the CIA's role in the assassina-
tion of Martin Luther King, and
the murder of Tupac Shakur. A
continual critic of the Bush
Administration, Cynthia
McKinney supported anti-war
legislation and introduced arti-
cles of impeachment against
President Bush, Vice President
Dick Cheney and Secretary of
State Condoleezza Rice. 
On March 29, 2006, the Capitol
Police prevented Cynthia
McKinney from entering
Congress. The incident drew
national attention. None of the

One must remember Marshall
McLuhan saying that “the medi-
um is the message,” and when
the mainstream media decided
to give its medium to LBJ  anti-
Selma agitators without present-
ing adequately the other side’s
viewpoint(s), it further
begrudged the movie of its due
respect. Interesting how no
‘white liberal’ came out openly
to defend the movie (and if one
did, you have my apology). 

“Selma” the march is history;
“Selma,” the movie is history.
And politics as back then
abounds as it does now when it
comes to American Black
History. If this message of how
Blacks themselves not only
thought of Selma, but created it,
marched in it, led it, and took the
brunt of it fails to get out, it
allows LBJ spinners to get away
with killing the messenger (the
movie) and the message (histo-
ry) while controlling the (main-
stream) medium, and to further
belittle King as no more than
LBJ’s puppet and African
Americans as insignificant in
securing their march towards
freedom.
I recently received an advance

copy of “Eye on the Struggle,”
the biography of Ms. Ethel
Payne, which I shall be review-
ing at a later date. The biogra-
phy, written by James McGrath
Morris, clarifies even further my
assertion and the movie’s por-
trayal of Johnson’s role in the
passage of the 1965 Voting
Rights bill. Johnson’s role in
Morris’ book is in black and
white (pun intended) but blends
into ‘gray’ into a body of chap-
ters detailing Ethel Payne’s jour-
nalistic coverage of Johnson
from the 1950’s to his White
House years. Payne, known as
the First Lady of the Black
Press, was the only Black jour-
nalist Johnson gave a souvenir
pen to after signing the 1965
Voting Rights Bill. 

“Eye on the Struggle”
(HarperCollins Publishers) will
hit the bookstands and e-book
stands on February 17, and it
should be read by every white
journalist working in main-
stream press—if they’re brave
enough to do so (which probably
they’re not because their self-
righteousness ‘objectivity’
might not be able to take
it…moving on).
When there are movies which

This  photo now on display at the Newseum exhibit  of “1965: Civil Rights at 50”
depicts the historical confrontation during the Selma March. See related story on
page 5. (Photo courtesy of Newseum)

portray Blacks as being in
charge and taking charge of their
s o c i o - e c o n o m i c - p o l i t i c a l
predicament, it produces white
fear. This is a harsh assessment,
and I make no attempt to politi-
cally correct it. “Selma” pro-
duced white fear albeit unneces-
sary fear. That ‘fear’ protruded
its fangs from these LBJ spin-
ners. Because sometimes, you
see, a movie is more than a
movie. It is a political statement.
It is a socio-economic statement.
It is vomit. And vomiting is not
a pleasant thing. Yet, it is some-
times induced. Selma induced
vomit. It made a political state-
ment just as “To Kill A
Mockingbird”; but unlike, “To
Kill A Mockingbird,” it did NOT
present African Americans as
victims. Its message was to cre-
ate white guilt through symboli-
cally representing Black people
as ‘mockingbirds’— creatures
so small and helpless that it is a
sin to kill them. And throughout
cinematic history and American
history, Blacks have been
viewed as hapless victims or
happy victims; nevertheless,
victims; thus, creating a medium
for “To Kill A Mockingbird” to
be praised and for “Selma” to be
slammed.
As stated earlier, Selma induced
vomit. For it to have done that
made it a strong, smelly movie

to stomach for those who want
to rewrite history by ‘not’ put-
ting President Johnson in his
historical perspective which is
that Johnson wanted no more to
deal with Black civil rights than
Kennedy did or Eisenhower or
Nixon. (Again, I underscore the
Ethel Payne biography as further
testimony to these men’s dilem-
ma and the politics of Southern
appeasement).
Some LBJ spinners have held

up the secret FBI tape of a con-
versation King and LBJ had in
which LBJ is telling King that if
he (King) could stir up enough
discontent that could drum up
enough outrage then it might be
easier for him (Johnson) to get a
Voters Rights bill passed. The
movie also depicted Johnson
offering King a position in his
administration. Both of these
gestures were not so much about
Johnson suggesting a Selma
march as about Johnson trying
to stop the march or at best get
King off the subject of voting
rights in that usual white modus
operandi of telling Blacks to
‘wait’ longer because in
Johnson’s estimation he’d done
enough by signing the 1964
Civil Rights Bill. Remember, it
is now 1965 and King and other
Black leaders are viewed as
Negro radicals and troublemak-
ers’ because they went against

the status quo. King and others
had been thrown in jail for their
civil protests countless times.
(During these times not only
were King and other Black
activists being wiretapped by
FBI Director J. Edgar Hoover,
but Black press journalists as
well. This, too, is documented in
“Eye on the Struggle”.) 
Johnson made his ‘stir up’ sug-

gestions with the same ‘logic’
whites have used on Blacks to
slow them down: Now if you do
‘ABC’ then you can have it. And
once the Black American citizen
does ABC and he returns and
then it comes to ‘Now if you can
do DEF,’ then when all the
alphabets are used up, it
becomes now if ‘you can do 1, 2,
3’…’ This has long been a
southern plantation-like political
tactic not only employed in the
South but the North as well.
Why? Because the one suggest-
ing the ABC-1,2,3’ lingo figures
that if he can delay or waylay a
Black from action long enough
then the Black would tire him-
self out and forget the whole
thing. (To those who don’t
understand this maneuver, I real-
ly don’t care… moving on). And
the other tactic is to offer the
Black a nice fat cushiony posi-
tion so the target Black can ‘for-
get’. This is why LBJ offered a
Nobel Peace Prize-winning

King a position in his adminis-
tration. Not from the goodness
or his heart but from the Willie
Lynch maneuvering of taking
out and down the troublemaking
Black who is well—making—
trouble and cannot ‘wait’. 
Civil rights events were forced

on both Kennedy and Johnson
and where they are to be credit-
ed is that they made a moral
decision in spite of that morality
having been forced by politics—
national and international. One
has to remember that African
nations were coming out from
under Euro-colonialism and
these nations were cradles of oil,
diamonds, and other natural
resources.  Neither LBJ nor JFK
was a Quaker. They were not
‘John Browns’. In fact, they
were not white men who would
volunteer to go to the frontline
to endure the pangs and pains of
Freedom Summer, street beat-
ings, and being killed and
maimed alongside their fellow
Black American citizens. Those
were the ‘unknown’ white
American citizens who hit the
street or dug through the
Underground Railroad on moral
grounds and there is no ground
deeper than moral ground. There
is no ground bloodier than moral
ground.  It is the moral ground
where graves are dug to six feet
but where humanity springs up
six thousand feet because it
springs from blood, bravery and
the gall to say hell NO!
Perhaps in the scheme of what I

think of as ‘spiritual’ history, I
view the 1960’s Johnson as rec-
tifying what the 1860’s Johnson
did not do after Lincoln’s assas-
sination. That (Andrew) Johnson
did not live up to the promises of
the 13th , 14th, and 15th
Amendments or Reconstruction
which if had been done right, we
as a nation would not be having
the racial issues we have in the
21st Century. 
And still as history will bear out:
Black Americans themselves
took the lead FIRST in securing
their freedom. Nat Turner did
not ask the white man’s permis-
sion to rebel. Rosa Parks did not
ask the white man’s permission
to sit down in the front of the
bus. Emmett Till’s mother did
not ask the white man’s permis-
sion to open her son’s coffin. Ida
B. Wells did not ask the white
man’s permission to print the
names of those Blacks lynched
throughout the nation—not just

in the South—while a federal
government aided and abetted in
silence. Frederick Douglass did
not ask the white man’s permis-
sion to put forth his philosophy
that Blacks needed to make
‘demands’ if they wanted equal-
ity.  Dr. Martin Luther King, Jr.
did not ask white permission to
lead the Selma march no more
than he did to lead what was in
fact the ‘second’ March on
Washington. (Again, the first
March on Washington is histori-
cally laid out in Payne’s bio).

Those Blacks who sat
at their kitchen tables or in
church basements or in front
bedrooms did not ask permis-
sion to plan, organize and exe-
cute this march. The FACT that
Blacks did it and the FACT that
this movie portrays their ‘strate-
gizing’ – this ability of Blacks to
‘think’—can be a disturbing
consequence of the movie for
those—such as the LBJ spin-
ners—who would like to ‘think’
that Black Americans cannot
‘think’, plan, and execute and—
yes—rise up from the blood that
spilt that day as it drained into
AMERICAN HISTORY as
America’s white terrorists beat
them mercilessly. These LBJ
agitators do not want to think
that Blacks can sit in a room,
argue over ideals and ideas, and
then come out unified and walk
over a damn bridge their tax
money paid for!

They walked over that damn
bridge to the other side. They
spilt the blood to cross bridge.
They endured the ‘terrorism’ in
America’s culture against its
Black citizens. To call Klan and
Klan-like atrocities anything
other than terrorism is to dignify
hate.

They. Walked. Over. The.
Bridge.  

And to you LBJ spinners who
dare not put his actions in histor-
ical perspective, and to those in
mainstream media who are too
lazy to speak to those Black
Americans who are alive and
who took the brunt of this
march, and to those in the
Academy Awards who seek to
revert to Clorox white by any
excuse necessary, you don’t
have the power to kill this movie
or its message, because you will

Please see page 15

Demoncratic Party caucus nor
Black Congressional Caucus
lent their support. The incident
caused McKinney to lose re-
election. Cynthia McKinney left
the Democratic Party in
September 2007.

Corey Booker US Senator
New Jersey

Had Corey Booker and his Wall
Street cronies had their way, the
poor citizens of Newark, New
Jersey would have loss access to
water like in Detroit 27,000
households have been discon-
nected from water. When he ran
for mayor, Corey Booker prom-
ised Newark’s voters that his
Wall Street friends would invest
in Newark. But as mayor, Corey
Booker was a disappointment.
Booker attempted to privatize
the city’s water supply to do
what they did in Detroit.
Booker’s administration squan-
dered a $100 million gift from
Facebook CEO Mark
Zuckerberg. Booker’s con-
stituents complained that he was
more available for television
appearances than he was for
meetings with Newark’s citi-
zens. Many voted to send
Booker to the Senate because
they wanted him out of
Newark’s mayor’s office.
As a US Senator Cory Booker
has introduced legislation to
strip several professional sports
leagues, including the NFL, of

Please see page 15

A Black Paper: Cornel West keeps MLK legacy alive ... from page 10
“Maxine Waters has advo-

cated black issues for the 38
years that she has served in
Congress. During her tenure,
Congresswoman Waters has
waged an unrelenting war on
drugs with the U.S. govern-
ment. Concerned with those
who profited from the trade,
such as Ronald Reagan and
his criminal justice, law and
order cronies who used their
drug profits to overthrow
governments, build cam-
paign war chests and line
their own pockets...” 
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HBCUs and the Education Quilt

The Oldest
Cheyney University of
Pennsylvania – 1837

***

1850s
University of the District of
Columbia – 1851
Harris-Stowe State University
– 1857
Lincoln University
(Pennsylvania) -1854
Wilberforce University - 1856

1860’s
Alabama A&M University -
1865
Barber-Scotia College – 1867
Bowie State University – 1865
Claflin University – 1869
Clark Atlanta University –
1865
Dillard University – 1869
Edward Waters College - 1866
Fayetteville State University –
1867
Fisk University – 1866
Hampton University – 1868
Howard University – 1867
Johnson C. Smith University –
1867
LeMoyne-Owen College –
1862 (recheck)
Lincoln University of Missouri
– 1866
Morehouse College – 1867
Morgan State University –
1867
Rust College – 1866
Shaw University – 1865
St. Augustine’s College – 1867
Talladega College – 1867
Tougaloo College – 1869
Virginia Union University –
1864

Post 1870’s
Alabama A&M University -
1875
Albany State University - 1903
Alcorn State University – 1871
Allen University – 1870
University of Arkansas at Pine
Bluff – 1873
Arkansas Baptist College –
1884
Benedict College – 1870
Bennett College – 1873
Bethune-Cookman University
– 1904
Bishop State Community

Defining the Education Quilt
Many of you know that we have been ‘quilting’ in creating our physi-
cal Education Quilt. We thank you for your patience as we create in
patchworks a magnificent history in digital and traditional print and
fabric the symbolic quilt in black, red, and green—the universal col-
ors of Black ‘Freedom’; BLACK for the color of the African American
people and culture; RED for the blood shed toward that freedom; and
GREEN for the mother land of Africa. However, we wish to add
another meaning to GREEN in these modern times and that is for
GREEN to represent Black-ownership of land and economic growth
within the African American community.

During slavery, it was said that in instances messages on how to get to
the safe houses of the Underground Railroad or how to follow the path
of the Drinking Gourd were stitched into  patchworks. It is because of
this rich Black History which is American History that we embarked
on this Education Quilt project which we have now added to it
“Project: HBCU” as a strong advocacy initiative to protect and
advance these Historical Black Colleges and Universities to remain an
integral part on America’s Higher Learning landscape. HBCUs
should be enhanced in today’s global atmosphere, not deleted as a
remnant of the past or made stagnant by curtailing student loans.

We urge support of HBCUs regardless if you attended  one or not;
regardless of what race, color, or creed you are. For more information
on HBCUs and how you can be part of saving them, contact the
United Negro College Fund (UNCF) www.uncf.org or the Thurgood
Marshall at www.ThurgoodMarshallCollegeFund.org. 

We want to thank those who have become part of the patchworks in
the BLACK, RED, and GREEN quilt. We also wish to thank Hancock
Fabrics as we continue to stitch and sew. We also recommend the chil-
dren’s quilting book (which adults can read with children), “Stitchin’
and Pullin’” by Patricia C. McKissack, featured on our front page.
Watch as our lanes on the Education Quilt  and HBCUs expand on
The Mid-South Tribune and the Black Information Highway. 

And please feel free to detour to our Education, HBCU, Black History,
and Black Paper lanes on the Black Information Highway, the
“21st Century Underground Railroad” at www.blackinformationhigh-

way.com . 
Welcome, Travelers!

Arelya J. Mitchell, Publisher/Editor-in-Chief

College – 1927
Bluefield State College – 1895
Central State University –
1887
Coppin State University –
1900
Delaware State University –
1891
Elizabeth City State
University – 1891
Florida A&M University –
1887
Florida Memorial University –
1879
Fort Valley State University –
1895
Grambling State University –
1901
Huston-Tillotson University –
1881
Jackson State University –
1877
Jarvis Christian College –
1917
Kentucky State University –
1886
Knoxville College -1875
Lane College – 1882
Langston University – 1897
Livingstone College – 1879
University of Maryland
Eastern Shore – 1886
MeHarry Medical College –
1876
Mississippi Valley State
University – 1950
Morehouse College – 1867
Morris Brown- 1881
Morris College – 1908
Norfolk State University –
1935
North Carolina A&T State
University – 1891
North Carolina Central
University – 1910
Paine College – 1882
Paul Quinn College – 1872
Philander Smith – 1877
Prairie View A&M – 1876
Spelman College – 1881
Stillman College – 1876
Tennessee State University –
1912
Tuskegee University – 1881
Virginia State University –
1882
Virginia University of
Lynchburg – 1886
Voorhees College – 1897
West Virginia State University
– 1891
Wiley College – 1873
Winston-Salem State
University – 1892
Xavier University of Louisiana
1915

Historical 
Black Colleges 

and 
Universities (HBCUs)

Ms. Harriet Tubman,
Your Venerable

Conductor
on the 

Black Information
Highway

www.
blackinformation

highway.com

 

Some
notable
HBCU

graduates

The Education Quilt
Presented by 

The Mid-South Tribune and the Black Information Highway
and 

Hancock Fabrics 
Hancockfabrics.com or  877-FABRICS 

... and the graduates continue... quilting excellence
Phylicia Rashad- actress
(Howard)  • Sharon Pratt
Kelly- DC mayor (Howard)  •
Shirley Franklin- Atlanta mayor
(Howard)  • T o n i
Morrison- Nobel Prize winning
author (Howard)  •
Vernon Jordan- former head of
UNCF and Urban League
(Howard)  • T h e
Honorable Roderick Paige- U.S.
Secretary of Education (Jackson
State)  • Walter Payton- Hall of
Fame NFL player (Jackson
State)  • Whitney Young- for-

mer Urban League head
(Kentucky State)  •
George Curry- former editor,
Emerge Magazine (Knoxville
College)  • B e s s i e
Coleman- first female African
American pilot (Langston
College)  • B e n j a m i n
Hooks- NAACP head
(LeMoyne-Owen College)  •
Marion Barry- Washington, DC
mayor (LeMoyne-Owen
College)  • L a n g s t o n
Hughes- writer (Lincoln)  •
Thurgood Marshall- Supreme

Court Justice (Lincoln)  Jerry
Rice- NFL player (Mississippi
Valley State)  • Esther Rolle-
actress (Spelman)  • Oprah
Winfrey- talk show host, philan-
thropist (Tennessee State)
Wilma Rudolph- Olympic ath-
lete (Tennessee State)  • Yolanda
Adams- singer (Tennessee State)
• Betty Shabazz- (Tuskegee)  •
Keenan Ivory Wayans-
(Tuskeegee)  • Ralph Ellison-
author of “The Invisible Man”
(Tuskegee)  

Source for HBCU graduates -
The United Negro College
Fund (UNCF)  www.uncf.org

Ed Bradley, award winning 60
Minutes correspondent
(Cheyney State)  • Keith
Clinkscales, former CEO of
Vanguard Media (Florida A&M
University)  • Alvin J.
Boutte- founder and CEO of
Indecorp, the largest Black-
owned financial institution in
the U.S. (Xavier)  •
Althea Gibson, first African
American woman to win
Wimbledon, U.S. Open and the
French Open  • Booker T.
Washington, noted educator
(Hampton)  • T h e
Honorable Barbara Jordan, leg-
islator (Texas Southern)  • P a m
Oliver- trailblazing female
sportscaster (Florida A&M
University)  • R e u b e n
Studdard- American Idol winner
(Alabama A&M)  • Sean
“P.Diddy” Combs- founder and
CEO of Bad Boy Entertainment
(Howard)  • C o m m o n -
actor, hip hop artist (Florida
A&M University)  • Rosa
Parks- civil rights icon
(Alabama State)  • Alex
Haley- author (Alcorn State)  •
Steve McNair- NFL quarterback
(Alcorn State)  • Michael Clark
Duncan- actor (Alcorn State)  •
A. Phillip Randolph- civil rights
activist (Bethune Cookman
College)  • Mary McLeod
Bethune- educator, college
founder and presidential advisor
(Barbara Scotia College)  •
James Weldon Johnson- writer
of the Negro National Anthem
“Lift Ev’ry Voice and Sing”
(Clark Atlanta)  • N i k k i
Giovanni- poet (Fisk)  •
Matthew Knowles- music indus-
try executive (Fisk)  • R o b
Hardy and William Packer-
movie producers (Florida A&M
University)  • Erykah Badu-
singer (Grambling) Wanda
Sykes- comedian (Hampton)  •
• Andrew Young- U.N.
ambassador, Atlanta mayor
(Howard)  • D a v i d
Dinkins- New York mayor
(Howard)  • Debbie Allen-
choreographer, director
(Howard)  • Ossie Davis-
actor (Howard)  • L y n n
Whitfield- actress (Howard)  

Email us your HBCU memories, photos, and other news to
MSTnews@prodigy.net or BlackInfoHwy@prodigy.net
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Postal Service honors Robert Robinson Taylor, the first
Black MIT graduate, in Black Heritage Stamp  series 
WASHINGTON — Robert
Robinson Taylor, believed to
have been both the first African-
American graduate of the
Massachusetts Institute of
Technology (MIT) and the
nation’s first academically
trained black architect was
inducted into the Postal
Service’s Black Heritage Stamp
series today as the 38th honoree.
His great granddaughter, White
House Senior Advisor Valerie
Jarrett joined Postmaster
General Megan Brennan in ded-
icating the stamp.

The first-day-of-issuance cere-
mony, which took place at the
Smithsonian’s National Postal
Museum, coincided with the
opening of the museum’s
“Freedom Around the Corner:
Black America from the Civil
War to Civil Rights” exhibit.

“Anytime I face a daunting chal-
lenge and self-doubt creeps in, I
think of my great grandfather,
Robert Taylor, the son of a slave,
who traveled from Wilmington,
NC, to attend M.I.T. in 1882,”
said Jarrett. “He believed that
with a good education, hard
work, relentless determination
and a dedication to family, there
were no limits to what he could
accomplish. The example he set
gives me strength and courage.
My family is proud to stand on
his shoulders and we know that
it is our responsibility to
embrace his values, to ensure
that his legacy will be ‘forever
stamped’ in the conscious of
future generations.”

“Robert Robinson Taylor
expanded opportunities for
African-Americans in fields that
had largely been closed to
them,” said Brennan, who
earned her MBA from MIT.
“Booker T. Washington recruit-
ed Taylor to the Tuskegee
Institute to help show the world
what an all-black institution
could accomplish. Taylor
designed and oversaw the con-
struction of dozens of new
buildings built in an elegant,
dignified style that befitted his
personality. But it was
Tuskegee’s Chapel that Taylor
considered to be his finest
achievement and masterpiece.
Washington referred to the
graceful, round-arch structure as
the ‘most imposing building’ at
Tuskegee. As one of our nation’s
calling cards, we hope this

Celebrating the 20th Anniversary of the Black History Edition
“Where there is no vision, the people will perish.”

stamp will encourage more
Americans to learn more about
Robert Robinson Taylor’s life
and career.”

Joining Brennan and Jarrett in
the dedication were MIT
President Dr. Rafael Reif;
Tuskegee University President
Dr. Brian Johnson; Citizens’
Stamp Advisory Committee
member Henry Louis Gates, Jr.,
and Smithsonian National Postal
MuseumDirector Allen Kane.
For more than three decades,
Taylor (1868–1942) supervised
the design and construction of
the Tuskegee Institute in
Alabama while also overseeing
the school’s programs in indus-
trial education and the building
trades. Through his calm leader-
ship and quiet dignity, he earned
the admiration of colleagues and
students alike while expanding
opportunities for African-
Americans in fields that had
largely been closed to them.

Son of a Former Slave
Taylor was born June 6, 1868, in
Wilmington, NC. His father was
a former slave who had become
a successful carpenter, contrac-
tor and merchant. From his
father, Taylor learned carpentry
and construction. After graduat-
ing from secondary school, he
worked as a construction fore-
man before moving to Boston in
1888 to study in the architecture
program at MIT.

Taylor’s studies were rigorous.
He typically spent seven hours
in class per day, and by his sec-
ond year was taking as many as
10 courses per semester in such
wide-ranging subjects as
mechanics, acoustics, structural
geology, heating, ventilation and
sanitation, as well as in drawing,
history, English and French. He

earned honors in trigonometry,
architectural history, differential
calculus and applied mechanics,
and was always at or near the top
of his class.
Upon graduating, Taylor had
several offers for teaching jobs,
including an invitation from
educator and activist Booker T.
Washington to work at the
Tuskegee Normal and Industrial
Institute in Tuskegee, AL.
Washington had founded the
school in 1881 not only to help
African-Americans acquire
valuable practical skills, but also
to show the world what an all-
black institution could accom-
plish.

Developed Tuskegee’s
Architectural Curriculum

When Taylor arrived at
Tuskegee in 1892, he was both a
beginning architect and a busy
teacher of architectural and
mechanical drawing to students
in all industrial trades, including
building construction. Before
the decade was over, he had
established a beginning architec-
ture curriculum that included
carpentry, cost estimation, train-
ing in drawing building plans
and the study of construction
problems. Tuskegee soon began
offering a certificate in architec-
tural drawing, which would help
graduates enter collegiate archi-
tecture programs or win entry-
level positions in architectural
offices. Taylor’s efforts fur-
thered Washington’s dream of
producing not just African-
American builders and carpen-
ters, but designers and architects
who planned the buildings as
well.
Designer of Tuskegee’s Campus
At the same time, Taylor set
about designing and building the
Tuskegee campus. Upon his
arrival, the school was an assort-
ment of cottages, cabins, and
simple wood-frame or brick
buildings scattered across an
abandoned plantation. In the
years following, Taylor designed
and oversaw the construction of
dozens of new, state-of-the-art
buildings, from libraries and
dormitories to lecture halls, fac-
ulty housing, gymnasia, scientif-
ic and agricultural facilities,
industrial workshops, a hospital
— and, most memorably, a
handsome chapel that was used
for conferences, graduation cer-
emonies, and religious services.

Taylor’s Colonial-style

designs, including half a dozen
buildings with grand porticos
and large classical columns,
were built of richly textured,
multihued bricks made by the
students themselves. In keeping
with Washington’s belief that
well-designed community build-
ings proved and nurtured racial
progress, Taylor typically built
in a style that was also consis-
tent with his own personality:
elegant, dignified and persua-
sive without being showy.

Taylor left Tuskegee in 1899 to
work and study new building
methods in Cleveland, but con-
tinued to design buildings for
the school. When he returned in
1902, he was given the title he
held for the rest of his career:
Director of Mechanical
Industries. He continued to
design new buildings and over-
saw the Department of
Mechanical Industries, which
included 22 divisions that
trained harness makers, tin-
smiths, wheelwrights, tailors,
plumbers, steamfitters and many
other skilled artisans.

His Inspirational Words
A 1915 letter captures the calm
determination that surely
inspired students under Taylor’s
care. “There are not a great
many colored architects and
engineers in the country — com-
paratively few — but the num-
ber is increasing and I am glad to
say that because of their work
they have gradually gained the
confidence of the public,”
Taylor wrote. “I realize that in
any movement which borders on
that of the pioneer, that it takes
some courage and some deter-
mination, but I believe that any
risk which we may take in any
operation, in any business or in
any occupation, we will be fully
repaid when we see that more
and more avenues are being
opened up for colored young
men and colored young women,
and the best lesson that we can
give them is to let them see the
things which have actually been
accomplished by colored men
and by colored women. I believe
this would be among the greatest
contributions that we can make
towards racial progress.”

Unfaltering Leadership
Later in his career, Taylor played
such a major role at Tuskegee
that he served as acting principal

when the principal was travel-
ing. When members of the Ku
Klux Klan paraded on a public
road through the campus in
1923, Taylor kept the peace. He
allowed a student dance to pro-
ceed as scheduled, assured the
press that the institute could
handle any trouble, and calmly
watched from his veranda as the
parade passed. He soon earned a
promotion to vice principal for
his strong, dignified display of
leadership — but continued to
serve as Director of Mechanical
Industries.

Later in his career, Taylor
designed or co-designed build-
ings beyond the Tuskegee cam-
pus as well, including a com-
bined classroom, chapel and
administrative building at Selma
University; a combination
office, entertainment, and retail
building in Birmingham, and
elegant libraries in North
Carolina and Texas. In 1929,
presented with a particularly
interesting opportunity, he trav-
eled to Liberia to help establish
the Booker T. Washington
Agricultural and Industrial
Institute. He helped organize the
curriculum and advised on
staffing, leadership, and facili-
ties, serving as an intermediary
between missionaries, business-
es, and the Liberian government;
he also designed plans for the
campus and its first structures.
The trip was 
covered by the African-
American press, and Lincoln
University in Pennsylvania
awarded him an honorary doc-
torate for his work.

Public Service and Advocacy
Following Retirement
After retiring in 1932, Taylor
returned to Wilmington, NC,
and spent the final decade of his
life engaged in quiet but deter-
mined public service and advo-
cacy. He promoted a federal
homesteading project for
African-American farmers and
argued in favor of federally
funded African-American recre-
ation projects. He was elected
vice chairman of the
Wilmington Inter-Racial
Commission, served on the
board of Fayetteville State
Teacher’s College, and wrote to
the U.S. Civil Service
Commission in 1941 to protest
discrimination against African
Americans in the defense indus-
try.

Final Moments Surrounded by
his Masterpiece
Taylor died Dec. 13, 1942, at the
age of 74 after collapsing in a
chapel during a visit to
Tuskegee. According to family,
moments before an aneurism
struck Taylor, the famously
modest man who rarely talked
about his work acknowledged
that the chapel was his master-
piece.
In her 2012 book about Taylor

and Tuskegee, architectural his-
torian Ellen Weiss writes that
Taylor was eulogized for “his
principled character, his organi-
zational abilities, his special tact
on interracial matters, and his
achievements as an educator and
architect.” Colleagues and
friends recalled him as eloquent,
intelligent, dignified and kind.

MIT’s Influence
In a talk he gave on the occasion
of MIT’s 50th anniversary in
1911, Taylor summarized what
his MIT training helped bring to
Tuskegee. In the process, he
encapsulated both his personal
strengths and his lasting legacy:
“the love of doing things cor-
rectly, of putting logical ways of
thinking into the humblest task,
of studying surrounding condi-
tions, of soil, of climate, of
materials and of using them to
the best advantage in contribut-
ing to build up the immediate
community in which the persons
live, and in this way increasing
the power and grandeur of the
nation.”

The Robert Robinson Taylor
stamp is being issued as a
Forever stamp which is always
equal in value to the current
First-Class Mail 1-ounce price.
The Postal Service also offers
first-day covers for new stamp
issues and Postal Service sta-
tionery items postmarked with
the official first-day-of-issue
cancellation. Each item has an
individual catalog number and is
offered in the quarterly USA
Philatelic catalog, online at
usps.com/shop or by calling
800-782-6724. Customers may
request a free catalog by calling
800-782-6724 or writing to:

U.S. Postal Service
Catalog Request
PO Box 219014
Kansas City, MO  64121-9014

McDonald’s teams with American Black Film
Festival to launch ‘Lovin’ Video Competition
OAK BROOK, Ill., Feb. 10,
2015 /PRNewswire/ --
McDonald's USA and the
American Black Film Festival
are joining forces to launch the
McDonald's Lovin' Video
Competition. To complement
the new "Lovin" campaign, up-
and-coming filmmakers are
challenged to create one 90-sec-
ond film that brings to life
McDonald's philosophy that, "A
little more lovin' can change a
lot. 

Aspiring filmmakers nation-
wide are encouraged to enter
their best, original submissions
by 11:59 p.m. Eastern March 24,
2015, for their chance to win the
grand prize and earn accolades
from film industry leaders.
Three finalists will be selected
to attend the 19th annual
American Black Film Festival in
New York City, June 11 -14 and
have an exclusive opportunity to
be mentored by critically-
acclaimed film director
Malcolm D. Lee (Best Man; Best

Man Holiday), who will provide
the finalists with invaluable film
industry tips and advice.
The top three short films will
premiere at the highly-anticipat-
ed festival and will be judged by
a panel of industry experts. Each
submission will be critiqued on
creativity, implementation of
concept and quality. In the end,
only one finalist will take home
the grand prize — a film equip-
ment package valued at $2,500
and an opportunity to have their
film featured on prominent web-
sites, including McDonald's
365Black.com and other media
entities. More information about
the competition can be found at
www.abff.com.
"We are excited to partner with
McDonald's USA on this most
unique digital video contest,"
said Jeff Friday, American Black
Film Festival founder and chief
executive officer. "The ABFF is
committed to supporting emerg-
ing artists and providing trail-

blazing opportunities for them to
gain exposure and visibility in
the film and television industry."
"I'm honored to mentor our next
generation of aspiring filmmak-
ers through 'Lovin' Video
Competition'," said Malcolm D.
Lee.  "Many have mentored and
guided me along my journey to
make an impact in film, and it's
important for all of us to do our
part to bring the next generation
up."

McDonald's newest campaign
reignites the spirit of "i'm lovin'
it" and will inspire everything
the brand does moving forward.
By focusing on the lovin' people
show each other every day, the
campaign provides an opportu-
nity to celebrate and bring more
lovin' to customers.
"McDonald's is excited to
embark on this initiative with
ABFF and the filmmakers of the
future from the communities we
serve," said Kristen Wells,
External Communications

Manager, McDonald's USA.
"We hope that the idea of shar-
ing love throughout our commu-
nities will motivate and inspire
the filmmakers as they work
tirelessly to make their dreams a
reality."
The Lovin' Video Competition

and ABFF's vision to promote
diversity in the film and televi-
sion industry align with
McDonald's 365Black platform
— an initiative that celebrates
the pride, heritage and achieve-
ments of African-Americans
year round. Follow McDonald’s
on  @365Black on Twitter and
join the conversation using
#365LovinFilm. To learn more
about the 365Black initiative,
visit www.365Black.com. For
more on the American Black
Film Festival and the Lovin'
Video Competition, visit
www.abff.com. Follow @ABFF
o n T w i t t e r
and@AmericanBlackFilmFestiv
al on Instagram.
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By Ezrah Aharone
Special to 

The Mid-South Tribune
and the

Black Information Highway 

Einstein reasoned, you "cannot
alter a condition with the same
mindset that created it in the first
place." In other words, solutions
require thinking that transcends
the mindset which caused and/or
contributes to undesirable condi-
tions. Using this premise to
examine racism in America, the
question becomes: To what ori-
gin is modern racism anchored
and how can existing bounds of
thought be transcended for new
national discourse to redress the
causes and conditions? 
First, some honest but contro-
versial realities must be recog-
nized since racism did not
emerge unexplainably. Racism
in America originated from
democracy in America. But
America finds this offensive
since it makes America's charac-
ter appear no different than
"undemocratic" people that
America "won't negotiate with"
today. To deflect this onus,
America maintains the flawed
notion that the impact of slavery
and segregation is inconsequen-
tial . . . that 50 years of desegre-
gation somehow nullifies 4 cen-
turies of dehumanization. 
This popularizes the misbelief
that racism is no longer structur-
al nor intrinsic to society, but
rather attitudinal and limited to
"random" outbursts from
"fringe" individuals like Donald
Sterling, whose proposed pun-
ishment involves forcing him to
profit from selling the Clippers
(with 12 of 14 players being
Black) for $2 billion. 
Modern racism is an extension
of 1619 slavery, conjoined to
profiteering. Despite the

Travel on the Black Information Highway
www.blackinformationhighway.com.

The ‘Democratic’ origin
and evolution of racism

grandeur, July 4, 1776 is when
racism was not only normalized
in democracy, but also camou-
flaged through flowery language
in America's founding docu-
ments. This has furnished
American democracy with a vel-
vet-glove exterior that encases
the racism of its interior. Hence,
no other contemporary people in
a "democracy" have undergone
more systemic racism longer
than African Americans . . . and
although slavery is immoral, it
wasn't quite "immoral-enough"
to discredit anyone from making
Mt. Rushmore. 
To be fair, upon ridding them-
selves from what they deemed
British tyranny, the founders
could have genuinely become
extraordinary by simply honor-
ing their "creed of equality." But
rather than condemn slavery,
they used their sovereign powers
to enforce slavery. This helped
incubate a fixed ideo-political
environment for "guilt-free
racism" to saturate society inter-
generationally, whereby repara-
tions is still dismissed as near-
laughable. 
Based on "military necessity"

emancipation occurred in 1865
but without proper conciliatory
or compensatory measures.
Democracy thereafter produced
99 more years of systemic
racism that encompassed: recon-
struction failures; sharecropping

peonage; Black Codes; convict
leasing; thousands of uninvesti-
gated lynchings; medical experi-
mentations at Ivy League uni-
versities; and Lincoln's 13th
Amendment that abolished slav-
ery, yet provided wiggle-room
for slavery to exist "as a punish-
ment for crime." 
Moreover, the 13th Amendment
insultingly comprises only 43
words. Think about it – How can
2½ centuries of institutionalized
slavery and racism be earnestly
amended in merely 43 words?
Paula Deen used more words to
apologize for saying the N-
word, and Imus for saying
"nappy-headed hoes."   
Racism has also evolved over
time, whereas racists norms
once entailed having your wife
"borrowed" for the night; or
being lynched to the delight of
mobs for "being too big for your
britches;" or being prohibited
from drinking "white water"
while policemen cannonball-
blast you with white fire-hydrant
water. Today however, Obama is
president; Oprah is a billionaire;
Dr. King has a holiday; Jay Z's
partnership with Barney’s
remains intact; Denny's serves
Black people; and the Clippers
have a symbolic interim Black
CEO. 

Racism now though is
metaphorically like "death by a
thousand cuts" from subtle but
certain subordination and dis-
parities in housing, healthcare,
education, employment
(firing/hiring/promotions/salary
), wealth, profiling, arrests,
incarcerations, etc. And even
more problematic is the psycho-
subliminal aspects of racism . . .
Since the 1940s, the Clarks'
"Doll Experiment" proves that
Black children are socially engi-
neered (by age-5) to regard
Black dolls/people as inferior,

uglier, badder and dumber than
White dolls/people. 
This confirms the pathologies of
what W.E.B. Dubois (1903)
termed "Double Consciousness"
and Carter Woodson (1933)
termed "Mis-Education," which
stagnate original Black develop-
ment and world contributions.
Such engineering also constricts
the boundaries of thought that
require transcending to redress
racism, as Einstein alluded. 
In response, African Americans
should aver to no longer allow
the historiography of the Black
experience to be politically tor-
tured with skewed idealisms
until it falsely confesses the san-
itized versions of democracy
that anchor the structural, attitu-
dinal, psychological racism of
today. This perhaps can initiate
new national discourse on
racism to snip other pseudo-
democratic tenants and tentacles
that tie to more centuries-old
falsehoods that African
Americans should also learn to
unlearn. 

***
This article was culled in part

from Ezrah's forthcoming book
The Sovereign Psyche. Ezrah
Aharone is an Adjunct Associate
Professor at Delaware State
University and the author of two
acclaimed political books:
Sovereign Evolution: Manifest
Destiny from Civil Rights to
Sovereign Rights and Pawned
Sovereignty: Sharpened Black
Perspectives on
Americanization, Africa, War
and Reparations. He can be
reached at
www.EzrahSpeaks.com. 

SiriusXM  launches
African Ancestry Radio
SiriusXM to Launch "African
Ancestry Radio"
Launched in celebration of
Black History Month, limited-
run, live weekly show seeks to
pinpoint heritage and inspire
through knowledge of the past   

Debut of the three-week series
to feature Louis Gossett Jr. and
Aunjanue Ellis as special guest
NEW YORK, Feb. 5, 2015
/PRNewswire/ -- SiriusXM
announced the launch of
"African Ancestry Radio," a
three-week series of live, call-in
shows during which the hosts
help listeners and celebrities of
African descent in their quest to
reconnect with their heritage. 
Hosted by Gina Paige, co-
founder of African Ancestry, and
award-winning producer Shirley
Neal, "African Ancestry Radio"
will launch live on Sunday,
February 8 at 12:00 pm ET on
SiriusXM Urban View channel
126 with Louis Gossett Jr. and
Aunjanue Ellis as their first
celebrity guests.  Launched in
celebration of Black History
Month, the show will feature the
hosts leading the conversation
on heritage and guiding
SiriusXM listeners of African
descent looking to more accu-
rately and reliably trace their
roots. 
In addition, "African Ancestry

Radio" will feature discussions
on how a person's roots influ-
ence personality, who they are
and how they act.  Each show
will include at least one celebri-
ty guest who has previously
taken the tests and whose
African ancestry will be
revealed during the broadcast.    
"'African Ancestry Radio' prom-
ises to be enlightening, empow-
ering, and inspirational for
SiriusXM listeners across the

country," said Dave Gorab, Vice
President and General Manager,
Talk Programming, SiriusXM.
"We are pleased to present this
exclusive series as part of our
special programming commem-
orating Black History Month."  
After the broadcast, "African
Ancestry Radio" will be avail-
able on SiriusXM On Demand
for subscribers listening via the
SiriusXM Internet Radio App
for smartphones and other
mobile devices or online at sir-
iusxm.com.  Visit www.sir-
iusxm.com/ondemand for more
information.

Gina Paige is co-founder of
African Ancestry, Inc., pioneer-
ing a new way of tracing African
lineage using genetics.  Paige
resides in Washington, D.C. and
holds a degree in Economics
from Stanford University and an
MBA from the University of
Michigan's Ross School of
Business.

Shirley Neal is an Emmy-
Award winning television and
film producer whose program-
ming has aired on major broad-
cast and cable television outlets.
She currently helms her own
production company, Park Hill
Entertainment.

Founded in 2003, African
Ancestry Inc. pioneered genetics
ancestry tracing for people of
African descent across the world
demystifying African roots for
more than 100,000 people
including icons such as The
King Family, Oprah Winfrey,
Isaiah Washington, Condoleezza
Rice, Nas, Samuel L. Jackson
and Andrew Young. For more
information on SiriusXM,  visit
www.siriusxm.com.
For more information on African
Ancestry, visit
www.africanancestry.com.

American Masters to explore the
life of  playwright August Wilson
THIRTEEN's American Masters
and WQED Co-Produce the
First Documentary About Tony-
and Pulitzer-Winning
Playwright August Wilson

August Wilson: The Ground on
Which I Stand premieres nation-
wide Friday, February 20 on
PBS in honor of the 70th
anniversary of Wilson's birth,
10th anniversary of his death
and Black History Month

NEW YORK, Feb. 4, 2015
/PRNewswire-USNewswire/ --
THIRTEEN's American Masters
series and Pittsburgh PBS affili-
ate WQED join forces to explore
the life and legacy of playwright
August Wilson (April 27, 1945 –
October 2, 2005) — the man
some call America's
Shakespeare — from his roots as
an activist and poet to his indeli-
ble mark on Broadway.
American Masters — August
Wilson: The Ground on Which I
Standpremieres Friday, February
20, 2015, at 9 p.m. on PBS
(check local listings) in honor of
the 70th anniversary of Wilson's
birth, the 10th anniversary of his
death and Black History Month.
The DVD will be available
February 24 from PBS
Distribution. Unprecedented
access to Wilson's theatrical
archives, rarely seen interviews
and new dramatic readings bring
to life his seminal 10-play cycle
chronicling each decade of the

20th-century African-American
experience; including the Tony
Award- and Pulitzer Prize-
winningFences and Pulitzer
Prize-winning The Piano
Lesson.
Film and theater luminaries,
including Viola Davis, Charles
Dutton, Laurence Fishburne,
James Earl Jones, Suzan-Lori
Parks and Phylicia Rashad,
share their stories of the career-
and life-changing experience of
bringing Wilson's rich theatrical
voice to the stage. Wilson's sis-
ter Freda Ellis; his widow, cos-
tume designer Constanza
Romero; friends; colleagues and
scholars trace Wilson's influ-
ences, creative evolution, tri-
umphs, struggles and quest for
cultural determinism before his
untimely death from liver can-
cer.
"Having the opportunity to
explore Wilson's creative
process and his tenacity in look-
ing at the African-American
experience in the 20thcentury
was one of the most exciting
endeavors I have ever had in my
film career," said filmmaker
Sam Pollard (Slavery by
Another Name,American
Masters – Marvin Gaye: What's
Going On), who has earned mul-
tiple Emmy and Peabody
Awards as producer-editor of
documentaries including When
the Levees Broke and Spike Lee
Presents Mike Tyson.
Filmed in the cities where
Wilson made his mark, the doc-

“Racism now though is
metaphorically like "death
by a thousand cuts" from
subtle but certain subordi-
nation and disparities in
housing, healthcare, edu-
cation, employment (fir-
ing/hiring/promotions/sal
ary), wealth, profiling,
arrests, incarcerations,
etc.”

umentary begins in Pittsburgh's
Hill District, where the future
playwright, a brainy, bi-racial
child raised in poverty, dropped
out of high school because of
bullying and prejudice. Self-
educated in the city's public
library and streets, Wilson was
influenced by the rising black
consciousness of the 1960s and
became an activist young poet.
The film follows his transition to
a successful playwriting career,
from the founding of the Black
Horizon Theater (Pittsburgh)
and his early work at the
Penumbra Theatre (St. Paul,
Minn.), to his big break at the
Eugene O'Neill Theater Center's
National Playwrights
Conference (Waterford, Conn.).
There he began his life-changing
collaboration with mentor-direc-
tor Lloyd Richards, leading to
nine original Broadway produc-
tions.

Launched in 1986, American
Masters has earned 28 Emmy
Awards — including 10 for
Outstanding Non-Fiction Series
since 1999 and five for
Outstanding Non-Fiction
Special — 12 Peabodys, an
Oscar, three Grammys, two
Producers Guild Awards and
many other honors. Now in its
29th season on PBS, the series is
a production of THIRTEEN
PRODUCTIONS LLC for
WNET and also seen on the
WORLD channel.

See the untold story of Black landowners who played a pivotal role the in civil rights move-
ment in “Mississippi Inferno” on Feb. 16 on the Smithsonian Channel. Check local cable list-
ings for any repeats.  Read background story on 2015 Black History lane on The Mid-South
Tribune and Black Information Highway at www.blackinformationhighway.com or detour to 
www.smithsonianchannel.com. Learn about the “Cotton Vote”. Welcome, Travelers!
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Selma
from page 11
never bury Selma because
Selma rests in moral grounds,
the bloodiest of grounds. 
And as God is my witness: The
African Americans who wrote,
produced, acted in, and marched
out front with “Selma” did not
ask permission to make this
movie or needed Hollywood’s
green stamp of approval. They
made it anyway and in the fash-
ion Blacks have always had to
create and make it: On air and
prayer.

And they damn well did it up!

And lest we forget--

They. Too. Walked. Over. The.
Bridge.

*This can also be found on the
Editorial, Op Ed, Black History,
and Black Paper lanes on The
Mid-South Tribune and the
Black Information Highway at
www.blackinformationhigh-
way.com. Welcome, Travelers!

A Black Paper: Cornel West
from page 11

their tax-exempt status.
Booker’s Securing Assistance
for Victim Empowerment
(SAVE) Act, seeks to raise $100
million over 10 years for domes-
tic violence assistance pro-
grams. Attempting to take
advantage of the NFL's multiple
high-profile domestic violence
cases involving players, Booker
is attempting to court Women’s
Rights activists. 

The NFL gained tax-exempt
status as a nonprofit in 1944.
Booker’s bill will also affect the
U.S. Tennis Association, NHL
and the Professional Golf
Association. Newly elected,
Corey Booker is already identi-
fying his political constituency
as Women’s Rights advocates
Ras Baraka, Mayor, Newark
New Jersey 
There is a difference between

Newark’s newly elected mayor
Ras Baraka and previous mayor,
Corey Booker. Governor
Christie has commented that
Mayor Baraka is far more diffi-
cult to handle than Booker was.
Meeting with the people of
Newark-- something Booker
refused to do -- Baraka is
attempting to get citizens to
change Newark for the better.
Baraka defeated an opponent

who spent millions of dollars
because of his grass-roots con-
nection to the city. Baraka was a
schoolteacher, vice principal,
principal, and city councilor
before becoming mayor.
Baraka’s campaign mottos were
meant to embody self-empower-
ment and self-reliance. These
are the same virtues advocated
by Dr. Cornel West.

***
Eugene Stovall was born and

raised in Oakland, California.
At age eighteen, he was invested
into the Knights of Peter Claver,
after having attended St.
Joseph’s College Seminary
where he studied for the
Catholic priesthood. Stovall
graduated from Bishop O’Dowd
High School and attended St.
Mary’s College, but left college
to join the U.S. Air Force. In
1966, he graduated magna cum

laude from the University of
California. In 1969, using
research obtained at the
University of Lund in Sweden,
he obtained his master’s from
the University of California at
Davis. Becoming a National
Foundation Fellow in 1973,
Stovall received his Ph.D. in
political theory from the
Political Science Department at
the University of California,
Berkeley. Dr. Stovall has been an
adjunct faculty member at USF,
St. Mary’s College, San
Francisco State University and
at Merritt College. His previous
novels include the 2007 IPPY
Bronze Medal winner, Frank
Yerby: A Victim’s Guilt. The
Hayward South County NAACP
honored Stovall for memorializ-
ing the great black novelist.
His website is http://www.multi-
culturalbooks.com/apps/blog/

A book review on ‘Eye on the Struggle: Ethel
Payne, The First Lady of the Black Press’
from page 9
Chicago Defender into the South
and get them distributed to bar-
bershops, beauty shops, and
churches to be read and passed
around—sort of a 20th Century
version of the Underground
Railroad.  

In the 1920s, the family had
moved into a two story clap-
board house at 6210 South
Throop Street in Chicago; Payne
was the fifth of six children.
Morris explores Payne’s educa-
tional trek and her gift of writing
both of which serve as a
precipice to her  coverage of
Brown vs. Board of Education,
and most interesting to her meet-
ing the young teenage girl who
served as a catalyst to and well
before the 1954 Brown vs.
Board of Education. It sets up
her trials and tribulation to get
her young nephew on the road to
become the first African
American page in Congress.
Morris writes all of this in such
detail that it provokes a manda-
tory reexamination of little
known players in the ‘separate
but equal’ discussions in educa-
tion and the stamina of Black
youths. 

There, too, are the gems of
hilarious situations Payne would
get herself into. For example,
one is amused when Payne
relates how she had invited then
Vice President Nixon to one of
her dinner parties and was quite
surprised when he accepted, but
she had just moved into her new
apartment and had no furniture.
Payne, ever an enterprising
woman, went to a furniture
store, laid out her dilemma, and
the owner made sure she got her
furniture; friends made sure she
had ample party cuisine. Still,
she remained surprised when
Richard and Pat Nixon actually
did show up. Her assessment
and reassessment of Nixon
makes for good reading as well.

Payne’s rebellion and her
insightfulness continued to
make her question the sincerity
of politicians (from both
Democrats and Republicans)
regarding Black voters. Payne
uses well her columns to jab
them; thus, building a Black
readership which made her one
of the most influential figures in
the national Black populace.

I would imagine that part of

why Payne’s writings might
have been seen as lightweight is
because she also covered the
Black social set (sororities, fra-
ternities, debutante balls, etc.),
but this coverage was not so
lightweight that it should not
have been recorded (White press
covered their own version of
these society events without
stigma to their importance.). In
the Black press as in mainstream
press, women were mainly
assigned these tasks, but in
Payne’s case she could deliver
both hard news and social news,
and she thoroughly enjoyed cov-
ering both sectors and had no
misgivings about being a
socialite in her own right as well
as a bona fied journalist. 
Also, what is of interest is
Morris’ depiction of how Payne
and an entourage of Black press
people, Black writers, and Black
politicos would boldly go into
African nations and cover these
nations coming from under
Euro-colonialism, leaving
White House staffers and  the
State Department in a jealous
rage because they were late to
the game.  The two entities were
riddled with typical white mis-
trust and fear that African
Americans were intermingling
with Africans. However, it was
especially alarming to an
Eisenhower White House and
State Department when the
Bandung Conference brought
together African and Asian
nations in a post-colonialism
movement without any invite to
the U.S. government and with-
out its knowledge. This is rivet-
ing reading because it illustrated
the fear the White House and
State Department had that
African and Asian nations were
cavorting; they were further
alarmed that the likes of Adam

Clayton Powell, Jr., Richard
Wright, and other Black politi-
cos and Black journalists such as
Payne were part of this unprece-
dented event which—to bring
home the point—snubbed the
U.S. government by exclusively
inviting its Black citizens and
Black politicians. This only
stepped up the FBI’s wiretap-
ping Black newspapers and
Black journalists.
Payne was becoming so popular
among the Black populace that
CBS offered her a position; thus,
making her the first African
American woman to become a
radio and television commenta-
tor on a national network.
Payne’s rich career interfaced

with such milestone players as
Nelson Mandela, Dr. Martin
Luther King Jr., Harry Truman,
Dwight Eisenhower, Richard
Nixon, Lyndon Johnson, Henry
Kissinger, Jesse Jackson, Harold
Washington—just to namedrop
a few.

In the midst of Payne’s life,
Morris shows the beginning of
the decline of the Black press
and how mainstream/white
media began its raid on Black
Press to steal Black journalists
to cover what became the story
of the era, the 1960s Civil Rights
Movement. He reasserts why the
Black press had to serve as an
advocacy press from its roots as
far back as 1827 with John
Russwurm who founded the first
Black newspaper. Its journalists
had to be advocates as well as
reporters of events. The advoca-
cy aspect of the Black press is
now looked down upon as fur-
ther evidence to destroy what lit-
tle legitimacy the Black press
has left in the wake of Blacks
gaining civil rights. The white
press’ rape of the Black news-
rooms also resulted in advertis-
ers taking their wares to main-
stream/white press which now
can boast of having their ver-
sions of Black History Month,
Juneteenth, and the like which
advertisers can adjudicate their
EEO responsibility in political
correctness to lure Black con-
sumers.
And, again, perhaps without his
meaning to do so, Morris defines
a 21st Century delineation
between Black and white jour-
nalists in newsrooms where

Black journalists are being
reduced in relevance as Payne
was in the segregated Fourth
Estate of the 1950s; but, unlike
the 1950s, they have less free-
dom to write about and cover
issues not viewed as ‘Black’
(e.g. international politics, eco-
nomics, science, technology,
opera), and ironically, still have
even less freedom to cover
Black issues in a way which
their white readers/viewers
might find offensive. Thus, the
21 Century state of Black jour-
nalists is one of stagnation and
strangulation. 
Yes, Morris provides a truthful

and scary analysis of what is
presently happening in the Black
press as it goes from decline to
demise. (Yet, what is left of the
Black press still remains a place
where famous Black politicos,
stars, and athletes run to when
they’re in trouble but do not
know when all is going well…
but I digress).  

This is not a staid bio. It is
smooth, in-depth reading with
layers of history intertwined in
Payne’s life which ended in
1991 weeks before her 80th
birthday.  
I plan to reread “Eye on the

Struggle”, because what Morris
has managed to do is to produce
both a biography and a reference
book.

***
*For the record, I received an
uncorrected proof of Morris’s
Payne bio which nevertheless
did not take away it being a
page turner. I thoroughly read
through the footnotes and other
research references he referred
to which gave his work more
weight and even more credence.
The above review is on the Book,
Black History, and Black Paper
lanes on The Mid-South Tribune
and the Black Information
Highway at www.blackinforma-
tionhighway.com . 

“A fascinating read for anyone
with faith, who is interested to
see and enter the kingdom of
God.” Danson E. Ubebe  After
witnessing a close family mem-
ber lose their fight to cancer,
Danson E. Ubebe understood
how an individual could ques-
tion their belief in a higher
power. What started out as a
period of self-reflection —
whereby Danson documented
his personal relationship with
the Christian faith — soon trans-
formed into “The Choice is
Yours,” his thought-provoking
new book. Comprising sixty-
nine unique articles that cover a
wide range of subjects, from for-
giveness to prosperity, Danson
E. Ubebe offers vivid and
poignant insights into the Holy
Bible and the teachings it offers
followers of the Christian faith,
and others searching for comfort
or enlightenment. “The Choice
is Yours” provides an unambigu-
ous reading of the grace and
truth which came through Jesus
Christ examining the two sides
of life in conjunction with the
choices God has placed in the
hands of mankind.
The first surprising disclosure

from Ubebe, is that the grace of
God has no affinity with any
word which was applicable to
man before the advent of Jesus
Christ, suggesting that it is nei-
ther an unmerited favor nor an
ordinary power. Offering an

“In the midst of Payne’s
life, Morris shows the
beginning of the decline of
the Black press and how
mainstream/white media
began its raid on Black
Press to steal Black jour-
nalists to cover what
became the story of the
era, the 1960s Civil Rights
Movement...”

Read more of 
Dr. Eugene Stovall’s works

on 
www.multi-culturalbooks.com

Watch for Coffee, Books & Cocktails...
on the Black Information Highway.com

insightful account of the Biblical
truth, in respect of eternal faith
and the declaration that it is
appointed for man to die once,
Ubebe unveils the inner man or
the real personality in the union
of body, spirit and soul.

“The Choice is Yours” was
“written to stimulate discussion
and encourage research into the
Bible, engaging not only indi-
viduals of the Christian faith but
also students of theology and
religious scholarship. The
Choice is Yours will provide the
opportunity for readers to self-
teach and reevaluate their indi-
vidual relationships with God
presenting the alternate options
available to everyone during
their life,” according to Ubebe.

About the author: After work-
ing for over thirty years for Shell
as a professional engineer,
Nigerian-born Danson E. Ubebe
retired in 2014. He lives in Port
Harcourt, Nigeria with his wife
and children and is the founder
of the De Ubebe Foundation,
which promotes Christian litera-
ture. “The Choice is Yours,” by
Danson E. Ubebe (published by
Matador RRP $16.99 paperback,
RRP $10.99 ebook) is available
online at retailers including
amazon.co.uk and can be
ordered from bookstores. 

For more information,  visit
christthelordreign.com

Danson E. Ubebe

Bishop T.D. Jakes presents the 
Pastors & Leadership Conference 

April 30-May 2, 2015
in Orlando, Florida

For more information,
visit www.tdjakes.org or call 1-800-BISHOP2 

Travel on the Religion lane and The Mid-South GOSPEL
Tribune lane  on www.blackinformationhighway.com. The
Black church was the bastion of Black freedom fighters! 

Welcome, Travelers!

Did You Know?
1.Oklahoma passes a law to seg-
regate telephone booths in 1915.
2. In 1925, A. Philip Randolph
founds the Brotherhood of
Sleeping Car Porters Union
3. Harriet Tubman, a ‘conduc-
tor’ on the Underground
Railroad, dies in 1913.
4. “The Railroad Porter”
becomes the first Black film
directed by a Black director in
1912.
5. Alpha Phi Alpha becomes the
first Black fraternity founded in
1906 at Cornell University.
6. In 1962, James Meredith inte-
grates the University of
Mississippi (“Ole Miss”)
7. Gwendolyn Brooks receives
the Pulitzer Prize for her poetry
book, “Annie Allen,” in 1950.

Nigerian writer Ubebe
presents essays on
Biblical teachings
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Travel on the Movie and Black History lanes on the Black Information Highway.com


