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TORRANCE, Calif., Jan. 23,
2015 /PRNewswire/ -- Lexus is
proud to announce 19 recipients
of the 2014 Lexus Verses and
Flow Scholarship. The new
scholarship program is present-
ed in partnership with ten of the
nation's Historically Black
Colleges and Universities
(HBCU) and is an expansion of
the groundbreaking "Verses and
Flow" program, featuring poet-
ry, spoken word and music.
Each scholarship recipient will
be awarded $5,000 in recogni-
tion of their community leader-
ship and academic excellence.
The recipients of the Lexus
Verses and Flow scholarship are:
•Clark Atlanta University -
Adisha Penn and Marquea
Alexander

Lexus gives Verses and Flow
awards to 19 HBCU students

•Florida A&M University
(Tallahassee, Fla.) - Tatyana
Smith and Zemoria Johnson
•Grambling State University
(Grambling, La.) - Tamaika
LaRocque and Prentiss Smiley
•Hampton University (Hampton,
Va.) - Tommie Collins
•Howard University
(Washington D.C.) - Alana
Jones and Ayanna McFarland
•LeMoyne-Owen College
(Memphis, Tenn.) - Ashanti Carr
and Tashika James
•Morehouse College (Atlanta) -
Oren Davidson and Timothy
Tukes
•North Carolina A&T University
(Greensboro, N.C.) - Adriana
Sawyer and Garner Stewart
•Spelman College (Atlanta) -
Chelsea Banks and Shelby

Smith
•Xavier University (New
Orleans) - Anh Nguyen and
Hallie O'Quine 
"In alignment with the Lexus
Pursuit of Potential initiative to
support our youth, we are proud
of the work these scholarship
recipients are doing in school
and in their communities," said
Brian Smith, Lexus vice presi-
dent, marketing. "These HBCU
student leaders have the tools to
succeed and we expect they'll do
great things for society in the
future."
The launch of the scholarship
coincided with the fourth season
of "Lexus Verses and Flow," the
National Association for the
Advancement of Colored People
(NAACP) Image Award-nomi-

The untold story of Black
landowners unfolds in the
‘Mississippi Inferno’ docu

nated variety show. Lexus
Verses and Flow was broadcast
on TV One. Blending electrify-
ing musical and soul-stirring
spoken word performances, the
eight-episode season featured
mega-watt stars Maxwell, K.
Michelle, Joe, Johnny Gill,
Ruben Studdard, Candice
Glover, Gary Clark Jr.,
Sebastian Mikael, Leela James,
Anthony Hamilton,Alice Smith,
and Mali Music alongside more
than 25 of the best up-and-com-
ing poets
http://lexus.us/1BUyohA .
For complete information a
visit:http://luxuryawaits.com.

A book review on
‘Eye on the Struggle’
from page 8
this nation but into the politics
of Africa and China, dispelling
the notion (or shall I say a belief
system) that African American
journalists are incapable of cov-
ering international affairs, espe-
cially during America’s
apartheid.
From the get go, Morris was

bold enough to expose himself
as a ‘white’ biographer taking on
the subject of a little known
African American journalist. He
tackles his sensitive situation
with a letter at the beginning:
“Dear Reader, the two most
important, worthwhile things I
have done with my life are to
have spent time teaching in a
public high school and to have
written this book.
Ethel Lois Payne is an unher-

alded African American figure
of significance from the civil
rights era whose obscurity is a
legacy of segregation. The
Chicago Defender, for which
she wrote, was like scores of
other black newspapers, unread

by whites—and while Payne
rose to become a famous jour-
nalist to 10 percent of the popu-
lation, a racial divide kept her
and her writing hidden from the
remaining 90 percent of
America.
And Payne’s work has contin-

ued to be unappreciated. Civil
rights historians, the gatekeepers
to this era, have regarded her
reporting as lightweight in com-
parison to that done by other,
mostly white, reporters…”
I read Morris’ treatment with

fascination, interest and anger.
The anger varied in degrees
when he relates how Payne, who
came as a reporter/columnist
from the Chicago Defender to
Washington, D.C. and had to
maneuver her way into getting
White House credentials to sit at
presidential press conferences
and how she had to maneuver
her way yet again to even ask
her first question at a press con-
ference.  When Payne arrived in
D.C. there were only three Black
journalists covering the White
House, and it was plainly a time

Please see page 15

“Dear Reader, the two
most important, worth-
while things I have done
with my life are to have
spent time teaching in a
public high school and to
have written this book.
Ethel Lois Payne is an
unheralded African
American figure of signifi-
cance from the civil rights
era whose obscurity is a
legacy of segregation...”

when Black journalists were nei-
ther seen nor heard. This was the
1950s, and when Payne asked
about race, she pissed off
Eisenhower and those on his
staff. Not that this stopped
Payne whose first question gave
white journalists an opportunity
to use Payne’s racially charged
questions to sensationalize their
own headlines without being the
ones to bring up the dreaded but
neglected ‘Negro’ problem.
Of course, there have been
books and studies about the
Black press, but what Morris
does so deliberately and point-
edly is to delve into the preju-
dices of white journalists
towards their fellow Black jour-
nalists. Could he have not told
this side while scrutinizing her
role in American journalism? Of
course. Most of the time, the
chasm between Black and white
journalists isn’t acknowledged
anyway, and Morris could have
kept himself clean of the task.
Morris writes about the Capital
Press Club and how Black jour-
nalists had to create it as an
answer to the National Press
Club which allowed no African
American journalists and epito-
mized this chasm in its cruelest
journalistic noblesse oblige. 
After his reverberating letter to

the reader, Morris paints a pic-
ture of Payne’s family before
she was born.  What he has
done, perhaps more inadvertent-
ly than deliberately, is to depict
the foundation of what sets apart
(then if not now) the Black mid-
dle class from the white middle
class: A value for education.
Even when Black parents had
little or no education there was a
value for it and this was the state
of affairs in the Payne house-
hold. And even though Payne
did not get her degree, Morris
takes the reader on her trek in
acquiring her journalistic skills
and building a body of knowl-
edge which took her into the
world of cutthroat politics, civil
rights politics, national politics,
and international politics. 
Born on August 14, 1911, she
was the daughter of a Pullman
porter, a prized position in what
would tangibly characterize the
Black middle class (preacher,
teacher and postal clerk/mail-
man being examples of three
other sought after ‘Black’
careers). It was perhaps an omen
of Payne’s future that her father
was a Pullman porter, seeing
that it was the Pullman porters
who would often smuggle in
Black newspapers such as the
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Actor, Director And Political
Activist Danny Glover Narrates
Two-Part Black History Month
Special

New York, February 3, 2015 –
This year marks the 50th
anniversary of the passage of
one of the most important pieces
of civil rights legislation in
American history, the 1965
Voting Rights Act. A new
Smithsonian Channel Black
History Month two-part special,
MISSISSIPPI INFERNO
reveals the essential role played
by black landowners and black
independent farmers as a real
driving force behind the passage
of this legislation. Narrated by
actor, director and political
activist Danny Glover (Lethal
Weapon), the two-part special
premieres Monday, February 16
with MISSISSIPPI INFERNO:
SEEDS OF REVOLT at 8 p.m.
ET/PT, followed by MISSISSIP-
PI INFERNO: DEEDS OF
DEFIANCE at 9 p.m. ET/PT. 
This past November President

Obama awarded the Presidential
Medal of Freedom to slain civil
rights activists James Chaney,
Michael Schwerner and Andrew
Goodman, who were murdered

by the Ku Klux Klan during
1964’s historic voter registration
drive. MISSISSIPPI INFERNO
reveals that a second “triple
murder” was being planned by
the KKK – only the next three
targets were not “outside agita-
tors,” but three black landown-
ers who allowed civil rights
workers to stay in their homes.
This group of black landowners
and independent farmers were
willing to risk their land, their
homes, and their lives by using
their land as collateral to obtain
property bonds to get hundreds
of civil rights workers out of jail.

MISSISSIPPI INFERNO fea-
tures compelling first person
accounts of the courage and
resourcefulness of the families
who jeopardized their land and
their lives for social justice.
Their story has been largely
ignored and yet they were key to
the success of the civil rights
movement. They not only pro-
vided safe havens and food, but
even armed protection to the
outside volunteers who were
otherwise committed to non-vio-
lence. 

Willing to risk it all, they
changed the course of American

history. Powerful southern white
officials may have been worried
more about African- Americans
using the “cotton vote” to take
over agricultural committees
which controlled millions of
dollars in federal crop subsidies
than they were about black
enfranchisement. Also told is the
story of an independent farmer
and teacher, Robert Clarke J.R.,
who came to own the land on
which his great-grandparents
were enslaved and became the
first black candidate elected to a
state-wide office in Mississippi
since Reconstruction.

The film also reveals how a
New Deal era experiment in
land reform enabled over 100
families of sharecroppers to gain
control of 10,000 acres of some
of the most fertile land in the
state and become independent
farmers who a generation later
became leaders of the civil
rights movement in Mississippi. 

MISSISSIPPI INFERNO is
produced by Thunk It Media in
association with Mentorn Media
for Smithsonian Channel. David
Shulman is the producer and
director. Joy Galane and David
Royle serve as executive pro-
ducers for Smithsonian Channel.

Smithsonian Channel™, owned
by Showtime Networks Inc. and
the Smithsonian Institution, is
where curiosity lives, inspiration
strikes and wonders never cease.
This is the place for awe-inspir-
ing stories, powerful documen-
taries and amazing entertain-
ment across multiple platforms.
Smithsonian Channel combines
the storytelling prowess of
SHOWTIME® with the
unmatched resources and rich
traditions of the Smithsonian, to
create award-winning program-
ming that shines new light on
popular genres such as air and
space, history, science, nature,
and pop culture. Among the net-
work’s offerings are series
including Aerial America, L.A.
Frock Stars,Secrets, Mighty
Ships, Mighty Planes and Air
Disasters, as well as critically-
acclaimed specials that include
Civil War 360, 9/11: The
Heartland Tapes; The Day
Kennedy Died and the Peabody
winning MLK: The
Assassination Tapes. Find out
more at www.smithsonianchan-
nel.com. 

Check local cable network for
any repeat dates.

We strongly endorse ''SELMA”
Now playing in theaters 

Take family, relatives and friends to support this movie!    


