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The Film Society of Lincoln Center Presents ‘Tell
It Like It Is’: Black Independents.. from page 2
one of the first feature films
written and directed by a black
woman, is a groundbreaking
romance exploring women’s
sexuality, modern marriage, and
the life of artists and scholars.
But most of all, it is a great film,
one that firmly belongs in the
canon of American independent
cinema in the 1980s. Sara (Seret
Scott) is a philosophy professor
and her husband Victor (Bill
Gunn) is a painter. With their
personal and professional lives
at a crossroads, they leave the
city for the country, experienc-
ing a reawakening, both together
and separately. Also featuring
Duane Jones (Night of the
Living Dead), the film is honest,
funny, and wise. Losing Ground
is a testament to the remarkable
playwright, professor, and film-
maker Kathleen Collins, and a
reminder of the immense talent
that was lost when she passed
away in 1988 at age 46. A
Milestone Films release.
Friday, February 6, 1:00pm,
2:45pm, 4:30pm & 8:30pm
(Q&A with Nina Collins,
Ronald K. Gray, and Seret Scott
at 8:30pm show)
Saturday, February 7, 3:15pm
Sunday, February 8, 1:00pm
*Monday, February 9, 1:00pm 
*Tuesday, February 10, 3:30pm
*Wednesday, February 11,
1:00pm
*Thursday, February 12, 2:00pm 
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street

Madeline Anderson Program
Madeline Anderson’s classic
documentary I Am Somebody
depicts the strength of, and the
hardships endured by, a striking
group of African-American
women in Charleston, South
Carolina. The program also fea-
tures Anderson’s first documen-
tary, as well as work from Black

Journal. “I was determined to do
what I was going to do at any
cost. I kept plugging away.
Whatever I had to do, I did it,”
she said of her career. I Am
Somebody is screening courtesy
of the Reserve Film and Video
Collection of the New York
Public Library for Performing
Arts, preserved with funding
from the Carnegie Corporation
of New York.

I Am Somebody
Madeline Anderson, USA,

1970, 16mm, 30m

Integration Report #1
Madeline Anderson, USA,

1960, digital projection, 20m

A Tribute to Malcolm X
Madeline Anderson, USA,

1967, digital projection, 14m
*Wednesday, February 11,
8:30pm (Q&A with Madeline
Anderson)
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street

Namibia: Independence Now!
Pearl Bowser & Christine

Choy, USA, 1985, 16mm, 55m
A revolutionary political
moment is captured firsthand by
two independent women film-
makers shooting inside refugee
settlements in Zambia and
Angola in 1985. Depicting the
significant role of women in this
struggle for independence, this
film explores the lives of exiled
women workers attempting to
free their country from illegal
exploitation.
*Tuesday, February 17, 5:00pm
(Q&A with Pearl Bowser,
Christine Choy, Al Santana, and
JT Takagi)
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street
One Last Look

Charles Hobson, USA, 1969,
digital projection, 60m
This rare film of Steve Carter’s
play features many of the lead-
ing actors of the era before they
went on to achieve international
fame, was shown on WABC in
New York, and has not been
seen since. An emotionally
charged drama of family,
friends, and former lovers con-
fronting the ghost of the family
patriarch at his funeral.
Tuesday, February 17, 7:00pm
(Q&A with Charles Hobson)

Personal Problems
Bill Gunn, USA, 1980, digital

projection, approx. 110m
“What happens when a group of
unbankable individuals tell their
own stories? Actors who have
final say over their speaking
parts? A director found ‘too dif-
ficult’ for Hollywood? Two pro-
ducers, who, having no experi-
ence, had the audacity to organ-
ize a production with the amount
of money Hollywood spends on
catering. Maybe less.” These
questions by writer Ishmael
Reed lead to the conception of
this “meta soap opera,” the story
of a Harlem couple, and their
friends, made without “the mid-
dleman.”
Saturday, February 7, 8:00pm
(Q&A with Ishmael Reed, Dr.
Vertamae Smart-Grosvenor, and
Sam Waymon)
*Tuesday, February 10, 1:00pm
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street

Let the Church Say Amen!
St. Clair Bourne, USA, 1973,

16mm, 67m

Voices of the Gods
Al Santana, USA, 1985,

16mm, 60m
A program on religion and ritual,
highlighting two opposite ends
of the spectrum in the role of
religion in the black community.
These modern classics represent
two examples of the influential
function and position that reli-
gious observation occupies as an
essential part of African-
American culture.

*Sunday, February 15, 7:00pm
(Q&A with Al Santana)
*Tuesday, February 17, 2:00pm
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street

She’s Gotta Have It
Spike Lee, USA, 1986, 35mm,

84m
The one that changed the entire
landscape of independent film
and announced a genuine direc-
tor-as-superstar, and the defin-
ing film of a new generation of
American directors. But most
significantly, She’s Gotta Have
It possesses a confidence,
vision, and grandeur of style that
is almost as absent from the cur-
rent independent film scene as
the New York City where it
takes place, only existing on
film, and in memory.
*Thursday, February 19, 9:30pm
*Venue: Elinor Bunin Munroe
Film Center, 144 West 65th
Street
St. Clair Bourne Program

Producing or directing more
than 40 films in a 36-year career,
St. Clair Bourne is inarguably
the most prolific black docu-
mentarian of his time. Bourne
authentically documented criti-
cal aspects of the black commu-
nity—its culture, resistance, and
activism—images of which
would have been lost if not for
his chronicling. If comparisons
are necessary to understand the
significance of Bourne’s work
upon the broader landscape of
independent film, think D.A.
Pennebaker, the Maysles, and
Jean Rouch. The films in this
program find Bourne document-
ing black and Irish solidarity,
representation in the Brooklyn
Museum, and the options grant-
ed to high school students who
want to attend college. St. Clair
Bourne passed away at the age
of 64; he would have been 73
this February. Something to
Build On is screening courtesy
of the Reserve Film and Video
Collection of the New York
Public Library for the
Performing Arts.
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The Black and the Green
St. Clair Bourne, USA, 1983,

digital projection, 45m

Something to Build On
St. Clair Bourne, USA, 1971,

16mm, 29m

Statues Hardly Ever Smile
Stan Lathan, USA, 1971, digi-
tal projection, 21m
Sunday, February 8, 5:15pm
(Q&A with Pearl Bowser,
Crystal Emery and Sam Pollard)

Symbiopsychotaxiplasm: Take
One

William Greaves, USA, 1968,
35mm, 75m

A docufiction, a narrative exper-
iment, a film about making a
film, a crew without a director, a
time capsule of New York, a
barometer of the culture:
process, form, and personality
collide in Greaves’s classic,
about which no superlatives can
be overused and whose influ-
ence cannot be overstated.
Saturday, February 7, 1:00pm
(Q&A with Louise Greaves and

 

The history of Black History
By Vernon E. Ash,* 

Senior Reporter and Columnist
for the

The Mid-South Tribune
and the  

Black Information Highway 

So that the contributions of
African Americans would be
properly represented and

observed, the first observance of
Negro History Week was spear-
headed in 1926 by the “Father of
Black History,” Dr. Carter G.
Woodson.  Dr. Woodson is the
author of the popular book, “The
Mis-Education of the Negro,”
published in 1933 and still
viewed today as an important
source and guidebook on the

behavior and mental condition
of African Americans. He was
born in 1875 and died in 1950. 
Other African Americans who
supported Dr. Woodson’s idea
collaborated with the black his-
tory scholar to choose the sec-
ond week of February as the
week to observe the special
Negro History Week. This

month and week were selected
because it is the week of the
birthdays of Frederick Douglass
and Abraham Lincoln, both
highly respected at the time. 
In 1915, Dr. Woodson founded
the Association for the Study of
Negro Life and History
(ASNLH) and began publishing
The Journal of Negro History a

year later. In the October 1927
edition of the Journal, Dr.
Woodson wrote passionately
about the significance of observ-
ing Negro History Week. “The
celebration tends not to promote
propaganda, but to counteract it
by popularizing the truth. It is
not interested so much in Negro
History as it is in history influ-

enced by the Negro; for what the
world needs is not a history of
selected races or nations but the
history of the world void of
national bias, race hate, and reli-
gious prejudice,” Dr. Woodson
wrote. “There has been, there-
fore, no tendency to eulogize the
Negro, nor to abuse his enemies.
The aim has been to emphasize
important facts in the belief that
facts properly set forth will
speak for themselves.” With
the strong support of educators,
ministers and community lead-
ers around the nation, the first
Negro History Week proved to
be a tremendous success. Each
group and institution took
responsibility to initiate its own
programs and forums to fit their
particular needs in their local
communities.  The popular use
of the word “Negro” was
replaced in the 1960s with
“Black” and “Afro-American”.
This new trend also forced a
change in the name of the
ASNLH. During its 1972 con-
vention, delegates changed its
name to the Association for the
Study of Afro-American Life
and History (ASALH). Negro
History Week was then changed
to Black History Week.  During
the nation’s Bicentennial cele-
bration in 1976, the ASALH
joined the focus on American
history and decided to expand
the observance of Black History
Week to include the entire
month of February. This was
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